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Cinematic Today is a contemporary media
platform dedicated to cinema, culture, and the art
of storytelling. Founded by Shahid Ali Khan, the
magazine is rooted in a deep respect for India’s
cinematic heritage while remaining sharply
focused on the evolving landscape of modern film
and media.

Shahid Ali Khan’s journey with cinema began early,
shaped by the timeless influence of classics such
as Sholay and Mughal-e-Azam. Inspired by the
legacy of legendary filmmaker K. Asif, and
enriched by the music of cultural icons like Kishore
Kumar and Bhupen Hazarika, his vision for
Cinematic Today emerged from a belief that
cinema is more than entertainment—it is a cultural
record, an emotional language, and a reflection of
society.

Cinematic Today goes beyond mainstream
coverage to spotlight voices often overlooked by
popular media. Alongside Bollywood’s established
narratives, the magazine actively features theatre
artists, emerging talent, independent creators, and
artists whose contributions deserve renewed
recognition. Its editorial approach bridges the
past, present, and future of Indian cinema, offering
readers thoughtful perspectives grounded in
authenticity and respect for the craft.

Beyond publishing, Shahid Ali Khan is committed
to creating meaningful social impact through
media. Through Aura Profile Management, he
leads PR initiatives and cultural events that amplify
artistic voices and foster community engagement.
A defining principle of Cinematic Today is the
reinvestment of its growth into social causes,
ensuring that creativity and responsibility move
forward together.

Having previously founded Healthviews Magazine,
Shahid Ali Khan brings proven editorial leadership
and digital media experience to Cinematic Today.
With this platform, he continues his mission to
preserve cinematic heritage, support artistic
expression, and remind audiences that cinema is
not merely an industry—but a shared cultural
legacy

Cinematic Today
Magazine

( Founder of Cinematic Today )



Cinematic Today 
Magazine
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“ Stories deserve to
be felt, not just
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Co - Founder & Editor of Cinematic Today



There are stars, and then there are constellations that
guide generations. Dharmendra belonged to the latter.
Calling his passing the end of an era is not a phrase used
lightly. It is a truth that echoes across the history of Indian
cinema. For more than six decades, he stood as one of
the brightest lights in the sky of Hindi films, shaping
stories, shaping memories, and shaping the very idea of
what a hero could be.

Dharmendra was not born into the world of cinema. He
came into it with quiet dreams and an almost stubborn
determination. Born Dharam Singh Deol in Punjab, he
grew up far from the glamour he would one day come to
define. His early years were spent in a simple, disciplined
environment where work was respected and emotions
were held with dignity. Before the screens lit up with his
charm, he worked in an oil refinery, doing a job that
demanded strength of body and spirit. His journey began
not with fame but with perseverance.

What is extraordinary is how his dream first took shape.
Dharmendra entered a Filmfare talent contest in the late
nineteen fifties. He was a young man with nothing but
hope, and that small chance opened the doors of
Bombay’s film world. His full name was Dharam Singh
Deol, a name rooted in simplicity and heritage. Though
cinema later crowned him as Dharmendra, the dignity and
warmth of his birth name always followed him through
life. But even after arriving, nothing was handed to him.
He struggled, waited outside studios, rehearsed
endlessly, and watched others get opportunities before
him. Yet he stayed. That is the part of Dharmendra people
sometimes forget. His stardom was not accidental. It was
earned with patience.

His breakthrough came slowly and then all at once. Films
like Anpadh, Bandini, and Haqeeqat showed a soft spoken
intensity that set him apart. But it was Phool aur Patthar
that made the country sit up and look at him with awe. 

DHARMENDRA
THE LEGEND WHO NEVER LEFT THE SCREEN OF OUR HEARTS

His powerful screen presence and emotional depth
created a new kind of masculinity, one that could be
strong without cruelty, gentle without weakness. The
image of Dharmendra lifting the unconscious Meena
Kumari in his arms became iconic, the sort of moment
that stays alive in cinema forever.

From then on, his career unfolded like a festival of
unforgettable performances. In Sholay, he became the
charismatic Veeru, a role that remains etched in the
collective memory of India. Even today people smile while
recalling him saying, “Basanti, in kutton ke saamne mat
nachna.” In Satyakam, he delivered a performance so
profound that critics still consider it one of the greatest in
Hindi film history. Chupke Chupke showcased his
flawless comic timing, while Jugnu, Yaadon ki Baaraat,
Raja Jani, Dream Girl, and countless others proved that
he was not defined by one genre or one emotion. He
could be heroic, romantic, mischievous, tragic, and noble,
sometimes all in the same film.

For almost ten years before his passing, Dharmendra had
stepped away from the constant rhythm of filmmaking.
Age, health, and a desire for quiet living kept him away
from the larger cinematic world he once ruled. Yet even in
this period of absence, his presence was never forgotten.
His old films continued to air on television, his interviews
resurfaced online, and fans kept celebrating his charm,
warmth, and gentle humour. Though he was no longer in
front of the camera, his influence remained steady,
proving that true legends do not fade with time. They
simply rest while their legacy continues to shine.

His breakthrough came slowly and then all at once. Films
like Anpadh, Bandini, and Haqeeqat showed a soft spoken
intensity that set him apart. . As a father, he nurtured two
generations of actors, guiding Sunny, Bobby, Esha,
Ahana, Karan, and Rajveer with the kind of wisdom only
someone who has lived several lifetimes on and off
screen can offer.
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Agar Tum Bhula
na Doge

What also makes Dharmendra extraordinary is the affection he received from his colleagues. Fans called
him the He Man of Bollywood, but those who knew him personally often described him as one of the most
gentle souls in the industry. His kindness, his humour, and his openness created friendships that lasted
decades. He taught the industry that strength does not lie in the body alone. It lies in the heart.

As the news of his passing spread, India felt a quiet ache. It was not just the loss of an actor. It was the
fading of a voice that had been part of the soundtrack of generations. Dharmendra represented a golden
chapter of cinema, one in which stories were told with honesty and emotions were allowed to linger. His
departure feels like the closing of a beautiful book, one that people will return to again and again.

The song “Agar Tum Bhulana Doge,” chosen here as the subtitle, captures something essential about him. It
reflects longing, memory, and the fear of fading away. Yet Dharmendra is not someone India will ever forget.
His films live on. His dialogues still make people smile. His presence continues to glow on screen with the
brightness of a star that refuses to dim.

As audiences look back at his body of work, they realise that Dharmendra was not just part of Hindi cinema.
He was part of their lives. And now, as one era ends, his legacy begins a new one, not in theatres but in the
hearts of those who grew up watching him.
The curtain may have fallen, but the applause will never stop.
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For years, Akshaye Khanna remained one of those rare actors who
never needed loudness to be noticed. His presence alone brought
gravity to a scene, and his silence often said more than a page of
dialogue. Once celebrated for his refined performances in the late
nineties and early 2000s, he gradually stepped back from the constant
rhythm of mainstream cinema. His absence created a quiet longing
among audiences who admired actors driven more by craft than by
spectacle. And then came 2025 — the year that felt like his
reawakening.

Akshaye’s return was not sudden. It arrived with the grace and
precision that have always defined him as an artist. Chhava marked the
first spark of this resurgence. In a film grounded in history and
emotion, Akshaye played his role with a rare stillness that carried
immense power. He approached the character not as a performer
trying to dominate the frame, but as someone shaping the story from
within. His screen time became memorable because of the restraint he
brought to it — a reminder that intensity does not always need volume.

But it was Dhurandhar that completed the arc of his comeback. As the
enigmatic force at the center of the story, Akshaye delivered a
performance that drew in every eye. His entry itself felt like the
beginning of a storm — quiet at first, then steadily gathering impact.
There was a confidence in the way he moved, spoke, and held his
gaze, creating a character that unsettled, fascinated, and thrilled all at
once. Viewers left the theatres talking not just about the plot, but about
how effortlessly he commanded the space around him.

What makes Akshaye’s 2025 resurgence so extraordinary is the fact
that he never tried to reinvent himself to suit the changing tides of
cinema. Instead, he remained true to his natural style — thoughtful,
layered, unpredictable, and deeply introspective. In an industry often
driven by noise, he returned with elegance.

AKSHAYE
KHANNA

Audiences embraced him again not out of nostalgia but because his performances felt
alive, relevant, and emotionally intelligent. Chhava reaffirmed his finesse, and Dhurandhar
restored him to the centre of cinematic conversation.

In 2025, Akshaye Khanna didn’t just make a comeback. He reminded India of what
remarkable acting truly looks like.

A Comeback That Rekindled Cinema’s Faith in Subtle Brilliance

Page 10



Page 4Page 11



Page 4Page 12



Page 13



Page 14



LITTLE GIANTS
There’s a moment in every great film when a child walks into the frame and
quietly takes over. No theatrics. No effort. Just honesty. Indian screens today
are filled with such moments- thanks to a generation of child actors who don’t
“perform cute,” but feel real. These children aren’t just part of the story
anymore. They are the story.

INAYAT VERMA

Watch Inayat Verma in Ludo and you’ll notice something rare ,she
doesn’t act at the camera. She plays with it. Her mischief feels lived-in,
her humour effortless, and her emotional beats land without being
forced. Inayat has the kind of confidence you can’t teach; it’s
instinctive. She delivers lines the way children actually speak - messy,
honest, alive.

The Girl Who Knows Exactly What She’s Doing

Sara Arjun
Growing Up on Screen, Gracefully

Sara Arjun has been part of Indian cinema for so long that audiences
almost feel like they’ve grown up with her. From Ek Thi Daayan to
Ponniyin Selvan, her performances have always carried a quiet
strength. What sets her apart is her stillness , the ability to say more
by saying less. Even as a child, Sara understood emotional weight, and
that understanding shows in every frame she inhabits. 

Harsh Mayar
The Face of Real Childhood Dreams

When I Am Kalam released, Harsh Mayar didn’t just win hearts and he
won a National Award. His performance was never about dramatics. It
was about hope, hunger, and the stubborn innocence of dreaming big
in a small world. Harsh represented a kind of childhood rarely seen on
screen is raw, unpolished, deeply human.
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When India’s Smallest Stars Leave
the Biggest Impact

Today’s child actors aren’t boxed into one stereotype. They’re heroes, comedians, villains, and emotional
anchors in their stories. With OTT giving them richer scripts and cinema shedding the “token kid” trope, these
young talents have space to shine — and they know how to use it.

If history is any guide, many of these names will be tomorrow’s leading stars. Just like Sridevi, Urmila
Matondkar, or Kunal Khemu — all of whom began as child actors — the kids on our screens today may well
define Indian cinema’s next era.

Riva Arora

From films to music videos, Riva Arora’s presence is unmistakable. Her
strength lies in emotional flexibility, she can shift from vulnerability to
intensity in seconds. Directors often rely on her when a role demands
more than just innocence. Riva brings awareness to her characters,
making them feel emotionally present rather than decorative.

Expressive, Fearless, Everywhere

Ayaan Zubair Rahmani
Quiet Confidence 

In a world where child performances often lean loud, Ayaan Zubair
stands out for his restraint. His acting is subtle, controlled, and mature
beyond his years. Whether on television or digital platforms, he plays
characters who observe, feel, and absorb , reminding us that silence can
be just as powerful as dialogue.

Why These Children Feel Different
What makes today’s child actors special isn’t just talent brigades it’s trust. Directors trust them with layered
emotions. Writers trust them with complex scenes. And audiences trust them to tell stories honestly. 

OTT platforms, in particular, have opened doors for children to play real people, not stereotypes. The result?
Performances that stay with us long after the screen fades to black. 

If history has taught us anything, it’s that today’s child actors often become tomorrow’s icons. But even if fame
shifts and careers change, one thing is certain, these children have already given Indian cinema something
precious: truth, seen through young eyes. 

And that’s a legacy worth celebrating.
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MAN BEHIND
VOICE OF VILLAINY

 RAZA MURAD
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Gulshan Grover ’s  career  spans  over  four
decades ,  w i th  more  than 400 f i lms  to  h is
cred i t .  He  has  wi tnessed the
transformat ion  of  Bo l lywood f i r sthand and
has  remained a  cons istent  presence
throughout .  In  an  industry  that  of ten
typecasts  actors ,  he  turned a  potent ia l
l imi tat ion  — be ing the  v i l l a in  — into  a
last ing legacy.

Today,  Gu lshan Grover  i s  more  than just  a
screen v i l la in ;  he  i s  a  c inemat ic  legend
who redef ined how v i l la ins  are  perce ived in
Ind ian  f i lms .  H is  contr ibut ion  to  Ind ian  and
globa l  c inema cont inues  to  insp i re ,  prov ing
that  wi th  ta lent ,  pers i stence,  and the
courage to  be  d i f ferent ,  one  can bu i ld  an
unforgettab le  ident i ty.



YAMI GAUTAM
Yami Gautam’s performance in Haq is not
just a highlight of her career — it is the
moment she steps into a league reserved for
actors who understand the silent weight of
truth. In this gripping drama, she plays a
woman fighting a system built to break her,
and she does so with a rawness that lingers
long after the film ends.

What makes Yami extraordinary in Haq is
her refusal to overplay emotion. She works
with restraint, letting the story breathe
through her silences. A flicker in her eyes,
the tightening of her jaw, a moment of quiet
before an emotional storm — these are the
tools with which she builds her character.
Every gesture feels studied yet instinctive,
as if the pain and strength of the role live
somewhere beneath her skin.

There are scenes where the camera holds
on her face a second longer than expected,
trusting her to carry the weight of the
moment — and she never disappoints.
Yami’s portrayal feels lived-in, shaped by
understanding rather than performance.
She embodies resistance without shouting,
sorrow without crumbling, and courage
without theatrics.

in Haq A Performance That Speaks Even When She Doesn’t

Critics have called Haq her most fearless
work yet, praising her for anchoring a film
that revolves almost entirely around
emotional endurance. Audiences, too, have
found themselves moved not by grand
speeches, but by the quiet fire she sustains
throughout the narrative.

This role is more than an acting
achievement for Yami Gautam — it is a
declaration. A declaration that depth will
always outshine noise, that sincerity can be
more powerful than spectacle, and that an
actress who listens to her instincts can
redefine her own craft.
With Haq, Yami does not just perform —
she leaves an imprint.
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THE GLITTERING WORLD
OF BOLLYWOOD AWARDS 

H O N O R I N G  T H E  H E A R T B E A T  O F  I N D I A N  C I N E M A

Bollywood is not just about lights, cameras, and action—it’s also about celebrating the brilliance

that goes into making unforgettable cinema. Over the years, various award ceremonies have

emerged, each honoring talent, creativity, and dedication in its own unique way. From acting and

music to direction and technical mastery, these awards recognize the very heartbeat of Indian

cinema.

3 . I I F A  A W A R D S

1 .F I L M F A R E  A W A R D S

5 .S T A R D U S T  A W A R D S 6 .S C R E E N  A W A R D S

4 .Z E E  C I N E  A W A R D S

2 .N A T I O N A L  F I L M  A W A R D S

Known for  honoring
breakthrough performances,
especial ly  recogniz ing new and
ris ing talent  in  the industry

One of  the most prest ig ious and
oldest  Bol lywood awards,
recogniz ing excel lence in  act ing,
direction,  music,  and technical
achievements.

(Star  Screen Awards)
Celebrates outstanding
performances with focus on
both cr it ical  acclaim and
popular  appeal .

India’s  most respected
government-backed awards,
honoring the best  f i lms across
al l  Indian languages,  including
Hindi  c inema

Popular  f i lm awards recogniz ing
both jury-selected and viewer-
voted categories in  Bollywood

( International  Indian Fi lm
Academy Awards)  Celebrated
global ly ,  these awards showcase
Bollywood talent  on international
platforms with grand shows
abroad.
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C E L E B R A T I N G  G L O B A L  I M P A C T

7 .S T A R  G U I L D  A W A R D S

10.GLOBAL INDIAN FILM AWARDS

8.BOLLYWOOD MOVIE AWARDS

A LEGACY OF
EXCELLANCE

 &  L I F E T I M E  A C H I E V E M E N T

9 .L I O N  G O L D  A W A R D S

11.DADASAHEB PHALKE AWARDS 12.BIG STAR 
ENTERTAINMENT AWARDS

Presented by the Fi lm & TV
Producers Gui ld,  these awards
highl ight  achievements in
Bollywood chosen by industry
professionals .

 India’s  highest  honor in  c inema,
awarded for  l i fet ime
contr ibution and outstanding
achievement in  Indian f i lm.

Held internationally,
celebrating Bollywood
achievements with global
audiences.

 International  awards held in
the U.S. ,  honoring Hindi
cinema’s  inf luence and global
reach (popular  in  the early
2000s) .

Recognizes popular  choices in
f i lms,  TV,  and music  with
audience voting as  a  key factor.

Recognizes excel lence across
cinema,  televis ion,  and
philanthropy with a  strong
Bollywood presence.

 These awards are not just trophies; they symbolize hard work, artistry, and the emotional

connection cinema builds with audiences. Each one plays a role in shaping Bollywood’s legacy,

motivating artists to push boundaries, and reminding us why Indian cinema continues to shine

brightly on the world stage.
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LOVE THAT FIGHTS TO STAY ALIVE
 

SAIYAARA

Mohit Suri hasalways been a masterof blending
passion, pain, and melody into love stories that
leave a mark. With Saiyaara, he returns to his roots
— crafting a romance that burns bright, falters,
and fights to survive against all odds. Krish Kapoor
and Vaani lead the film with an intimacy that feels
lived-in rather than performed. Their characters —
Aarav and Meera — are not perfect lovers; they’re
flawed, stubborn, and deeply human. Suri doesn’t
shy away from showing their cracks. The first half
of Saiyaara sweeps us into the heady rush of their
connection: the lingering touches, the half- smiles,
the long drives where silence says more than
words. But as life begins to intrude — with
distance, misunderstandings, and unhealed
wounds — the story deepens into something far
more urgent. The film thrives on Suri’s signature
emotional intensity. Arguments don’t explode;
they simmer. Romantic moments aren’t staged for
spectacle; they unfold in everyday spaces — a
kitchen at dawn, a rain- soaked street, a song
hummed under one’s breath. 

The music, with contributions
from Mithoon, Tanishk Bagchi, Sachet–
Parampara, and Vishal Mishra, is woven into the
narrative like threads of memory. The title track
“Saiyaara” is an aching centerpiece, a song that
feels like both a confession and a plea.
Cinematographer Vikrant Solanki frames the
love story in rich contrasts — warm golden light
for the highs, muted blues and greys for the
moments when the relationship teeters. The
pacing is deliberate, giving the audience time to
feel every shift between tenderness and tension.
By the end, Saiyaara doesn’t just tell us about
love — it makes us feel its weight. It’s a story for
anyone who’s fought to keep a relationship alive
when it felt easier to let go. A Mohit Suri film at
its core: raw, romantic, and unwilling to give up
on love, even when the world says it’s over.
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This recognition marks a powerful milestone in Alia’s global journey. From Hindi cinema to Hollywood
collaborations, she has built a career that balances blockbuster appeal with deeply crafted performances.
Whether portraying emotionally charged characters or stepping into bold new narratives, she has consistently
demonstrated an instinctive command of her roles. The Horizon Award acknowledges not just her past
achievements but the promise of what she is yet to create.

The festival audience responded with enthusiasm, applauding her as a symbol of India’s evolving cinematic
identity. For fans back home, the award became a moment of collective celebration is a proof that Indian talent
continues to shine on the world stage with unmatched brilliance.

As Alia lifted the trophy, her smile reflected more than success; it reflected a journey that continues to rise,
inspire, and open doors for countless artists. With this win, Alia Bhatt once again reminded the world why she is
one of the brightest stars of her generation.

Alia Bhatt added another dazzling feather to her already illustrious cap as she won the prestigious Golden Globe
Horizon Award at the Red Sea Film Festival, creating a global wave of admiration and pride. This honour, given to
artists who shape the future of cinema with imagination and excellence, felt almost tailor-made for an actress who
has consistently expanded the definition of a modern Indian star.

Her appearance at the festival became an event in itself. In elegant silhouettes and effortless grace, Alia owned
the red carpet with the confidence of someone who knows she belongs among the world’s finest. Yet what
touched fans even more was her humility. Alongside her award announcement came photographs brimming with
genuine joy, gratitude, and warmth. She shared moments with fans, colleagues, and the international press,
making the celebration feel personal rather than distant.

ALIA BHATT
Shines Br ight:  A Golden Globe Horizon Award Tr iumph
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. Whether it is a layered character rooted in Indian storytelling or a global cinematic venture, Alia has
consistently shown fearlessness and finesse. The Horizon Award acknowledges not only her past
achievements but the clarity of her artistic vision.

This win has sparked conversations about Indian talent expanding its reach in international cinema. For her
fans, it was more than a trophy — it was a moment of collective joy as Alia stood alongside world cinema’s
brightest voices.

Her journey continues to rise, and with it, she carries the aspirations of an entire generation of Indian
storytellers.

Alia Bhatt’s rise into global cinema reached a new high
when she received the Golden Globe Horizon Award
at the Red Sea Film Festival this year. The award
celebrates artists shaping the future of international
filmmaking — and Alia stood at the centre of that
spotlight with effortless grace.

Dressed in understated elegance, she lit up the red
carpet not just with her style but with her heartfelt
humility. Fans across the world were enchanted when
she shared intimate glimpses from the ceremony —
candid smiles, emotional gratitude, and a quiet pride
that reflected how far she has come from her early
Bollywood days.

Wins the
Golden Globe
Horizon
Award at Red
Sea Film
Festival
The honour recognises her evolution as a performer
who never shies away from challenging narratives. 
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N Tera Ishq Mein is shaping up to be one of the most anticipated films of the year,

not because of grand spectacle but because of the raw emotional intensity
carried by its lead pair — Dhanush and Kriti Sanon. The moment the first look
dropped, the industry felt a shift. Here is a love story that promises to be fiery,
fragile, and irresistibly human.

Dhanush appears in a role soaked in heartbreak and inner conflict. His gift has
always been the ability to make vulnerability look powerful, and in Tera Ishq
Mein, he seems to dive even deeper into emotional turmoil. His eyes carry a
pain that words cannot express, hinting at a character torn between devotion
and destruction.

Kriti Sanon, on the other hand, brings a luminous contrast. She plays a woman
who becomes both the calm and the storm in his life. Her presence is soft yet
strong, romantic yet grounded. Critics are already talking about how this role
may become one of the most defining performances of her career - a character
layered with tenderness, courage, and longing.

What has truly captured the audience’s imagination is the music. The title track
has exploded across social platforms, praised for its haunting melody and
poetic lyrics. It sets the tone for a story where love is not just an emotion, but a
force that consumes and transforms.

The chemistry between Dhanush and Kriti feels organic, unforced, and deeply
emotional. Together, they create a world where love is both salvation and sin
where the line between passion and pain blurs beautifully.

Tera Ishq Mein is not just another romantic release. It is a film that promises to
stay with viewers long after the final frame.
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10 HEART TOUCHING
WEB SERIES

 “Some stories aren’t watched…
they’re felt — these webseries
are exactly that.”

In    an   age  where   storytelling  reigns
supreme, Indian web seriesare breaking
barriers andbringingfresh, relatable, and
powerful narratives to our screens. From
rural heartlands to elite power corridors,
these shows are not just entertainment
—they reflect the pulse of modern
society. Whether you crave gripping
crime thrillers, heartfelt dramas, or
laugh-out-loud comedies, there's
something for everyone. In this article,
we explore ten standout series that offer
a mix of realism, imagination, and pure
creative brilliance. Each one, in its own
unique way, has left a mark on
audiences and redefined how we
experience visual storytelling today.
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1.Mistry
 

2.First Copy
  First Copy presents a gripping dual-role
performance by the lead actor, portraying
both a common man and his criminal
doppelgänger. The psychological thriller is
developed by a creative team skilled in
suspense and layered storytelling.

First Copy dives into the deceptive world of
counterfeiting and identity manipulation.
Following a small-town man who discovers
he’s the exact replica of a criminal
mastermind, the series unravels secrets,
betrayals, and the thin line between truth
and illusion. Set in a visually striking noir
tone, it plays with doppelgänger theory,
raising questions about morality, ambition,
and fate. With a sharp screenplay and
unpredictable twists, First Copy keeps the
viewer guessing till the end. It’s 
a psychological thriller that doesn’t shy away
from exploring the dark corners of human
greed and the terrifying consequences of
stolen identities.

Mistrycasts a charismatic lead in the role
of an eccentric private detective,
surrounded by a dynamic supporting cast.
The show is penned by a fresh team of
writers who blend classic mystery with a
contemporary Indian setting. Mistry is a
refreshing and intellectually engaging
series centered on a private detective
whose unconventional methods and sharp
wit help solve complex cases. Set against
a rich urban backdrop, each episode
presents a stand alone mystery while
unfolding the detective's enigmatic past.
The show fuses classic whodunit elements
with modern themes, making it both
nostalgic and new-age. It avoids overused
tropes, focusing instead on logical
deduction and character-driven plots.
With a charismatic lead, cleverly woven
subplots, and subtle humor, Mistry invites
viewers into a world where every clue
matters and no case is ever truly closed.

Page 29



3.Gram
Chikatsalaya
Gram Chikitsalaya is a heartwarming and
socially aware series set in a rural Indian
village clinic. The story revolves around a
newly appointed doctor trying to bridge the
gap between modern medicine and deep-
rooted local traditions. Through relatable
characters and realistic storytelling, the
series highlights healthcare struggles in
underserved areas. It's both humorous and
touching, showing the doctor’s growth as he
earns the trust of skeptical villagers. The
show stands out for its authenticity, cultural
insight, and optimistic tone. Gram
Chikitsalaya proves that change begins in
small, meaningful ways—and often starts
with listening and compassion. Gram
Chikitsalaya stars a rising actor as a young
rural doctor, supported by a talented
ensemble of local characters. The series is
written by socially conscious storytellers
who draw inspiration from real-life rural
healthcare challenges. 

 

4.The Royals
 The Royals features Elizabeth Hurley as the

glamorous yet manipulative Queen Helena,
with William Moseleyand Alexandra Park
playing the royal siblings. Created by Mark
Schwahn, the show offers a dramatic and
satirical look at a fictional monarchy. 

The Royals peels back the curtain on a
fictional royal family balancing public image
with personal chaos. Set in a modern
kingdom, the series explores power, politics,
scandals, and familial dysfunction. Opulence
clashes with insecurity, and every character is
hiding something beneath their polished
exterior. Lavish   visuals and  dramatic
storytelling make it a guilty pleasure, but it's
the emotional complexity and betrayals that
give it substance. From forbidden romances
to power plays within the palace, The Royals
examines what it truly means to live in a
world where duty collides with desire and
reputation is everything.
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5.Lafangey
 

6.Gutur Gu
 Gutur Gu is India’s pioneering silent comedy
series, relying entirely on expressions,
slapstick, and clever visual humor to deliver
laughs. Without a single spoken word, it
manages to keep audiences entertained
through brilliantly timed gags and universal
humor.

Following the everyday life of the hilariously
unlucky Balu, the show appeals to viewers
across age groups. Its simplicity is its
strength, and its charm lies in how it turns
mundane situations into laugh riots. Gutur
Gu proves that comedy doesn't need
language—just great timing, creativity, and a
cast willing to throw themselves (literally)
into the joke. Gutur Gu stars Kunal Kumar as
the lovable and unlucky Balu, with support
from Sheetal Maulik and other expressive
actors. The series was created by Ashwini
Dheer and relies entirely on silent, physical
comedy to entertain viewers.

Lafangey brings together a fun ensemble
of four misfit friends, each with a strong
comedic presence and charm. The show is
written by an energetic team known for
offbeat humor and modern-day slice-of-
life storytelling. Lafangey is a quirky,
offbeat comedy about four lovable misfits
trying to find meaning in their chaotic
lives. Set in a bustling metro, the series
captures their hilarious daily
misadventures, failed schemes, and
unshakable friendship. Each character
brings their own flavor—ranging from the
idealist dreamer to the street-smart
hustler. Despite the laughter, Lafangey
often surprises with heartfelt moments
and life lessons hidden under layers of
comedy. The witty dialogue and absurd
situations make it a breezy yet impactful
watch. It’s a show about finding joy in
struggle, and family in the most
unexpected of places.
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7.Panchayat 4
Panchayat 4 continues the journey of
Abhishek, the reluctant village secretary, as
he navigates the quirks and challenges of
Phulera. The latest season deepens character
arcs while maintaining the show’s signature
blend of warmth and satire. Themes of
governance, social change, and rural life are
presented with humor and realism. This
season sees greater political tension and
emotional maturity, making the stakes feel
more personal. With its strong writing,
nuanced performances, and grounded
setting, Panchayat 4 reaffirms that even the
smallest places can spark the biggest stories
—and sometimes, home is found in the most
unexpected corners. Panchayat 4 sees
Jitendra Kumar return as Abhishek Tripathi,
joined by Neena Gupta, Raghubir Yadav, and
Faisal Malik in their beloved roles. The series
is written by Chandan Kumar and directed by
Deepak Kumar Mishra under the TVF banner.8.Rana Naidu

 
 Rana Naidu is a gritty crime drama revolving
around a fixer for Mumbai’s elite whose life
spirals out of control when his estranged
father is released from prison. The show
explores themes of loyalty, family
dysfunction, and the price of power. Intense
performances, raw language, and morally
grey characters create a dark, compelling
narrative.

With its intense confrontations and tightly
woven suspense, Rana Naidu keeps the
viewer on edge. It's not just about crime—it's
about the wounds we carry, the roles we
play, and the lengths we go to protect or
destroy the ones we love. Rana Naidu stars
Rana Daggubati and Venkatesh Daggubati in
a powerful father-son face-off, with Surveen
Chawla adding emotional    complexity. 
Adapted from Ray Donovan, the Indian
version is created by Karan Anshuman and
Suparn Verma with a darker, grittier tone.
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9.Special Ops
Ohh Special Ops is a gripping Indian
espionage thriller that follows an elite team of
undercover agents tasked with protecting the
nation from hidden threats. Packed with high-
stakes missions, suspenseful plot twists, and
realistic portrayals of intelligence work, the
show dives into geopolitics and patriotism
without turning preachy. Each character
brings a unique skill to the table, and the
storyline balances action with emotional
depth. From covert surveillance to close-
combat encounters, the narrative keeps you
hooked with its clever writing and tight
direction. Ohh Special Ops is a fast- paced
watch for those who enjoy smart, adrenaline-
fueled storytelling. Ohh Special Ops features
the seasoned Kay Kay Menon as Himmat
Singh, with notable performances by Karan
Tacker, Vinay Pathak, and Saiyami Kher. The
show is created by Neeraj Pandey and co-
written with Deepak Kingrani, known for
crafting sharp, realistic spy thrillers.10.Criminal

Justice
 Criminal Justice is a dark, emotionally charged

legal drama that explores the journey of a man
accused of a crime he may not have
committed. 

Blending courtroom tension with personal
trauma, the series sheds light on India’s flawed
justice system. It’s not just about proving
innocence—it’s about survival in a system
where truth is often buried. Brilliant
performances, layered characters, and a gritty
visual tone elevate the storytelling. Whether
it's the psychological unraveling of 
the protagonist or the haunting portrayal of
prison life, Criminal Justice strikes a balance
between crime thriller and poignant social
commentary. Criminal Justice stars Pankaj
Tripathi in his iconic role as Madhav Mishra,
alongside Vikrant Massey, Jackie Shroff, and
Anupriya.
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THE FILMFARE 2025
 

2.Women on the Rise —
Not Just on Screen

 

1.A Year of Bold Cinema,
Bolder Themes

Indian cinema in the past year
has moved far beyond the safety
of romance and formula. Films
have dared to explore:

Caste realities in urban
spaces
Queer love stories without
tokenism
Political satire cloaked in
comedy
The trauma of migration and
displacement

From indie masterpieces to
mainstream experiments, the
nominees this year represent a
cross-section of Indian
conscience. Whether it's a small-
budget film about a Dalit
photojournalist or a female-led
action drama challenging
patriarchy, Filmfare will be
honouring not just art—but
courage.

A powerful undercurrent of this
year’s ceremony is the continued
rise of women — not as muses or
sidekicks, but as filmmakers,
producers, writers,
cinematographers, and change-
makers.

Expect categories like Critics’
Choice and Debut Direction to
carry as much emotional weight
as the Best Film trophy

A record number of female-
led production houses are on
the nomination list. Several
categories — from screenplay
to editing — are dominated by
women this year. The Best
Director race is headlined by
two visionary women — one
from the Northeast and
another from Tamil Nadu.

It’s not tokenism. It’s talent
finally being given the stage it
earned years ago.

When the spotlight hits the redcarpetandthe orchestra strikesthatfirstcelebratory note,the nation
knows — it’s time for the Filmfare Awards. More than just a glittering night of Bollywood’s elite celebrating
cinematic excellence, the Filmfare Awards have, over the decades, grown in to a reflection of India’s shifting
culture, politics, and public imagination. And as the next edition of the National Filmfare Awards approaches,
the anticipation is electric. But this year, it’s not just about who wins Best Actor or which film sweeps the
technical categories. It’s about what the awards will say about India now — in this volatile, dynamic,
emotionally charged moment in our history. Here’s what to expect next on the Filmfare stage, as Bollywood
gears up for its most meaningful night of the year.
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While seasoned actors like Vidya
Balan, Irrfan’s son Babil Khan,
and Ranveer Singh dominate
nominations, a new generation
of TikTok-turned-Netflix faces,
Instagram poets-turned-
lyricists, and streaming-born
stars are staking their claim.

The result? A clash of old-school
storytelling with platform-native
performance.

This Filmfare is also a
commentary on how Indian
storytelling is decentralising—no
longer defined solely by the big
five studios or Mumbai alone.

Every Filmfare night carries a
touch of nostalgia. But this year,
the In Memoriam segment
promises to be especially moving.
With the loss of iconic figures in
Indian cinema — from veteran
lyricists to trailblazing actors — the
ceremony will pause to honour
those who shaped the soul of
Bollywood.

Whispers suggest a live orchestral
medley of their most beloved
works, followed by heartfelt
tributes from co-stars and
protégés.

4. Fashion Meets
Politics
As stars arrive draped in couture,
expect more than just shimmer.
Many have used red-carpet
fashion this year to make political
and social statements:

Sustainable fashion inspired by
tribal weaves
Sarees dyed with slogans from
climate protests
Jewellery symbolising protest
movements or personal losses

Fashion, at this Filmfare, isn’t just
vanity. It’s symbolism.

5. Gen-Z Bollywood vs
Legacy Stars: The
Battle of Attention

3.Tribute to
Legends we lost

 

7. Special
Performance
Highlights

 

6. A Global Turn:
India Goes
International

 

8. The Question
Everyone's Asking:
Will Politics Be
Addressed?

Atributeperformanceto Lata
Mangeshkar using holographic
technology A dance-drama on
Gandhi’s Dandi March
choreographed by Remo
D’Souza

A musical collaboration between
Indian classical maestros and rap
artists—bridging
Gen-Z energy

tradition 
and

Several nominated films this year
have premiered at Venice, Berlin,
and Toronto, while others have
been co-produced with Europe
and Africa. One Malayalam film
nominated for Best Screenplay
was shot across Tunisia and
Kerala and explores post-colonial
memory.

Expect a nod to this global turn
of Indian cinema—a Filmfare that
no longer celebrates just
Bollywood, but the entire
Bharatiya cinematic landscape.

India’s political climate in 2025 is
intense. From free speech debates
to social unrest, the national mood
is fractured yet awakening. Will
the winners use their acceptance
speeches to speak out? Or will
Filmfare remain a sanctuary of
escapism?

Insiders hint that one or two
expected winners might "break
protocol" — not to rant, but to
speak truth with grace.

This upcoming edition of the
National Filmfare Awards isn't just
a ceremony — it's a mirror to our
collective soul. At a time when the
lines between reality and
entertainment blur, when
storytelling can heal or inflame,
Filmfare stands at a crossroads.

“Where bold stories,
real voices, and a

changing India light up
the Filmfare stage.”
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AMIR KHAN’S

SITAARE
ZAMEEN
PAR
The Comeback Film That Has
Everyone Talking
After a brief hiatus from the silver screen, Aamir
Khan returns with a heartfelt bang in Sitare
Zameen Par, a film that’s sparking conversations,
emotions, and applause across the country. With
his signature blend of sensitivity and storytelling,
Khan once again proves that he’s not just an
actor—he’s a cinematic visionary.

While the title Sitare Zameen Par echoes his
2007 masterpiece Taare Zameen Par, this is not a
sequel. It’s a fresh story, a new emotional journey
—but with the same beating heart that celebrates
the human spirit. Where Taare focused on
childhood learning differences, Sitare Zameen Par
shifts the lens to a group of children with
intellectual disabilities who, through the world of
sports, discover their strength, worth, and joy.

Aamir plays Kabir Bhargav, a washed-up
professional athlete who reluctantly takes on
coaching at a special needs school. What begins
as a reluctant commitment soon becomes a life-
altering connection. The children, each played by
specially-abled young actors, light up the screen
with authentic performances that blur the line
between fiction and life. Khan’s performance is
restrained, allowing the children to take the
spotlight. As a coach struggling with his own past
failures, Kabir finds purpose not by saving them,
but by believing in them. And that’s the magic of
Sitare Zameen Par —it never falls into the trap of
pity. Instead, it radiates power, humour, and
dignity.

Directed by RS Prasanna, best known for the hit
Shubh Mangal Saavdhan, the film balances
emotion and entertainment with a deft hand.
Prasanna avoids melodrama and instead crafts a
story filled with raw moments, playful banter,
and quiet victories that stay with you long after
the credits roll.

Musically, the soundtrack is uplifting and moving.
The song “Udne Do Sitare” has already become
an anthem for hope and possibility. Lines like
“Tum ho sitare, bas thoda zameen par ruk gaye
ho” remind audiences that dreams may bend, but
they don’t have to break.

More than just a film, Sitare Zameen Par is a
celebration of inclusion, resilience, and the light
that shines in everyone, if only we choose to see
it.

With glowing reviews, houseful theaters, and
emotional audiences, Aamir Khan’s 
Sitare Zameen Par is not just the talk of the town
—it’s the heart of the moment.
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AKSHAY KUMAR’S

SARFIRA 

In an era where biopics often feel like glossy
highlight reels, Sarfira arrives like a gust of
reality-fueled ambition. Released in July 2025,
this gripping tale of resilience and rebellion, led
by a fiercely focused Akshay Kumar, is not just a
cinematic journey—it’s an emotional ascent
through the turbulence of entrepreneurship,
societal rejection, and unshakable self-belief.

Based on the life of GR Gopinath, the man who
revolutionized air travel in India by making flying
accessible to the common citizen, Sarfira is more
than a personal story—it’s a reflection of an
entire nation’s buried potential. Director Sudha
Kongara crafts the film not as a biography in
fragments but as a relentless mission. It grabs
you from the first frame and doesn’t let go until
the runway lights up.

Akshay Kumar delivers one of his most
restrained and layered performances in years.
Gone is the comic bravado. Here, he is sheer
determination wrapped in sweat and dust. As Vir
Jagannath Mhatre, he is a man who refuses to let
his background dictate his altitude. Whether he’s
fighting bureaucracy, corporate giants, or his
own insecurities, every struggle feels personal.
You don’t watch his journey—you feel it.

The writing never glorifies the hero. It shows his flaws, his temper, and his tunnel vision. But that’s what
makes the flight so believable. The film avoids over-sentimentality and instead focuses on the grit it takes to
keep going when everyone says no. It is a rare biopic that doesn’t celebrate the victory as much as it honors
the hustle.

Radhika Madan adds warmth and emotional weight as the strong-willed wife, refusing to be a passive
bystander. Paresh Rawal plays the adversarial capitalist with just the right mix of arrogance and fear. Every
character is well-written, grounded, and contributes meaningfully to the central arc.
Technically, Sarfira soars high. The cinematography captures the contrast between rural dust and urban
runways with visual elegance. The music doesn’t interrupt—it fuels. G. V. Prakash Kumar’s background score
pulses with ambition and intensity.

More than anything, Sarfira is a tribute to those who dream outrageously and then fight like hell to make
those dreams real. It’s about challenging privilege, rewriting rules, and building runways where none existed.
In a world full of sky-high promises, this film reminds you what it really takes to touch the clouds.

The Epic tale of Sky-high
Dreams and Ground level
Guts
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A whisper echoed through generations—our planet is not disposable. Yet, today, that
whisper must become a clarion call. Earth Company Foundation (ECF) stands at the
forefront of making that call louder, clearer—and more hopeful.

Why ECF?
 Because every drop of water we cherish, every forest we breathe in, each life we
protect—depends on awareness turned into action. That’s why ECF invites you to
become a Green Ambassador, a title with purpose, a role with impact. This isn’t just a
label—it’s a promise: to nurture, inspire, and act for our only home.

No Planet B
 It sounds simple, but it needs repeating: There is no Planet B. While industries
evolve and economies grow, our planet still remains the singular sanctuary we share.
ECF doesn’t just say it—it lives by it, building community-driven projects that protect
water, soil, air, and the Earth itself. And they need support to do it.

Our Objective Needs You
 ECF’s mission is bold yet essential: to heal our planet, one person—and one action—
at a time. But even the grandest mission needs means. That’s where you come in.
Your support becomes saplings planted, clean-air initiatives launched, sustainable
farming practices introduced. It becomes change—visible, impactful, and lasting.

Embrace the title. Join the movement. Support the cause.
Become a Green Ambassador. Because our world isn’t just a backdrop—it’s our only

stage. And we all have a role to play.

Your Action.
Earth’s Recovery.

www.ecfglobal.in
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BLACKOUT
Vikrant Massey’s Darkest Comic
What happens when chaos, comedy, and crime converge in a single night laced with blackout-
induced madness? The film Blackout dares to answer this question with an exhilarating blend of
dark humour, suspense, and social commentary, all powered by a lead performance from Vikrant
Massey that you simply can’t look away from. Released in mid-2025, Blackout became an
overnight sleeper hit on OTT, proving once again that fresh ideas, tight writing, and a fearless lead
actor are still the holy trinity of memorable cinema.

Set over the course of one wild night in Pune during an unexpected citywide power outage, the
film follows a seemingly mild-mannered crime journalist who stumbles upon a car loaded with
cash and gold. What starts as a lucky break rapidly spirals into a bizarre parade of encounters
involving gangsters, eccentric citizens, suspicious cops, and a social media-obsessed Gen-Z crew.
The film gleefully dips into chaos, but never loses its grip on sharp storytelling. It’s paced like a
bullet but lands with the emotional resonance of something more meaningful.

Vikrant Massey proves once again that he can carry an entire film on his shoulders, even when
surrounded by eccentric characters and a city slowly unraveling around him. His role requires a
tricky balance of moral ambiguity and comic timing, and he nails both with effortless charm. 

Massey’s transformation from a curious journalist to a reluctant anti-hero is one of the most
compelling arcs seen this year. His expressions do more than the dialogues, especially in scenes
where his conscience starts cracking through his greed.

What gives Blackout its unique energy is
its tone—it never leans too far into
slapstick nor into gritty noir. It exists
somewhere in between, in a space that
feels oddly real yet theatrical. The
supporting cast is a riot, and the
cinematography captures a city alive in its
darkness. There’s also an undercurrent of
satire that hits at modern obsessions—
social media fame, online validation, and
the absurdity of our dual identities in
digital and real worlds.

In an era flooded with formulaic thrillers,
Blackout dares to play messy. It doesn’t tie
every loose end with a bow, and it doesn’t
spoon-feed its audience. That’s exactly
why it feels so refreshing. This isn’t just
another crime caper. It’s a cinematic all-
nighter, and once you’re in, there’s no
switching the lights back on until the
credits roll.
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THE BOYS: SEASON 4 

In a world oversaturated with clean-cut capes and
moral monologues, The Boys returns in Season 4
like a grenade lobbed into the superhero genre.
Bloodier, bolder, and somehow even more brutal,
the new season doesn’t just raise the stakes—it tears
them out of the ground and impales its audience
with them. For Indian fans binging it on Prime Video
this July 2025, it’s not just another season; it’s a
cultural earthquake dressed in spandex and
sarcasm.

At this point, The Boys is no longer just a parody of
superhero franchises—it has evolved into its own
kind of mythos. Season 4 wastes no time reminding
us that no one is safe, no one is innocent, and power
always corrupts—horrifically. Homelander is even
more unhinged, his god complex now wrapped in
layers of political manipulation and twisted
fatherhood. His quiet moments are scarier than his
violent ones, and that’s saying something.

Meanwhile, Butcher, now weakened and desperate,
becomes a ticking emotional time bomb. His
morality erodes faster with each episode, making
the audience question if he's really that different
from the monsters he's trying to kill. Karl Urban
delivers a performance that sears through the
screen—rage, regret, revenge, all bottled into a
battered shell.

What’s fascinating this season is how The Boys
leans deeper into contemporary politics. There's a
sharp commentary on misinformation, mass
manipulation, and the terrifying overlap of celebrity
culture with authoritarian power. But instead of
lectures, it gives you metaphors soaked in gore and
wrapped in shock value. It's not subtle, but it’s smart
—almost too smart for a show this proudly
unhinged.

New characters like Firecracker and Sister Sage
bring twisted new energy, expanding Vought’s
sinister marketing machine and showing just how
easily morality can be manufactured and sold. The
satire is so sharp it leaves scars. And just when you
think the show can’t go further, it does—morally,
visually, and narratively.

The production design is top-tier, the VFX are
disturbingly real, and the pacing is relentless.
Every episode ends with something explosive
—whether it’s a literal head burst or a moment
of soul-crushing betrayal. You may need a
moment to breathe after each one.

By Season 4, The Boys has nothing left to
prove. It’s not trying to subvert superhero
clichés anymore. It’s out to destroy them.
With gleeful violence, dark wit, and a
surprisingly emotional core, it remains one of
the most relevant and terrifyingly fun shows
of our time. If you’re still expecting heroes to
save the world, The Boys is here to remind
you: heroes are the reason the world needs
saving.

SUPERHEROES HAVE NEVER BEEN THIS SICK
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The history of Indian cinema is inseparable from the women who defined its beauty, grace, and strength. They were not just heroines of
silver screens but torchbearers of culture, courage, and change. The veteran actresses of Indian cinema are more than legends — they
are living chronicles of art, emotion, and evolution. Each one shaped a new understanding of womanhood, making the industry not
merely a world of glamour, but a mirror to society’s heart.

Among the icons who brought enduring brilliance to the screen stands Rekha, the quintessential symbol of transformation. Her
journey from uncertain beginnings to the ethereal enchantress of Umrao Jaan and Silsila epitomizes reinvention. Rekha was never
content with surface beauty; she infused every role with mystery, intelligence, and emotion. Her eyes could whisper defiance or
heartbreak without words. Even decades later, she remains cinema’s golden enigma — a reminder that true stardom lies in reinvention
and restraint.

If Rekha was mystery, Hema Malini was majesty. Known as the
“Dream Girl” of Indian cinema, Hema’s balance of poise and
playfulness defined the ideal heroine of her generation. From
Seeta Aur Geeta’s comedic brilliance to Sholay’s fiery Basanti, she
delivered versatility with elegance. A trained Bharatanatyam
dancer, her classical discipline shaped her screen presence, giving
her performances rhythm and authority. Beyond the screen, her
longevity as a performer and politician marks her as a woman of
vision — a true embodiment of grace in motion.

Another trailblazer who redefined femininity in Indian cinema was
Zeenat Aman. In the conservative 1970s, when heroines were
expected to be demure, Zeenat introduced boldness — not as
rebellion, but as authenticity. Her roles in Hare Rama Hare Krishna,
Satyam Shivam Sundaram, and Don challenged stereotypes and
brought Western sensibility to Indian glamour. Yet, beneath the
chic style was a performer of substance who gave modern Indian
women a cinematic mirror of confidence and self-expression.
Zeenat Aman made modernity respectable and sensuality
dignified — a balance few have achieved since.

Before them, the golden era had its own luminaries — Waheeda
Rehman, for instance, whose serenity and expressive subtlety set
a benchmark for emotional storytelling. In Guide, she portrayed
Rosie with a depth that transcended its time, showing the world
that Indian women on screen could be independent, passionate,
and complex. Her performances never relied on dramatics; they
flowed with sincerity, revealing that elegance is the most enduring
form of rebellion.

Equally powerful was Nutan, whose minimalist acting in films like
Bandini and Sujata gave a new definition to grace. She proved
that strength could be quiet and power could come from poise.
Nutan’s ability to convey moral depth with little dialogue made
her one of the finest actresses Indian cinema has ever known. Her
legacy continues to influence generations of actors who find
inspiration in her simplicity and sincerity.

“THE SCREEN
REMEMBERS THOSE
WHO ACT NOT ONLY
WITH THEIR FACES,

BUT WITH THEIR
SOULS.”

VETERAN ACTRESSES
OF INDIAN CINEMA

From realism to romanticism, Shabana Azmi emerged as the intellectual force of the parallel cinema movement. Her work in Ankur, Arth,
and Masoom dismantled illusions about womanhood and showcased the everyday struggles of Indian women with fearless honesty.
Shabana brought theatre’s intensity into cinema, proving that meaningful art could coexist with mass appeal. Her performances spoke of
empathy, resilience, and conscience — qualities that make her not just an actress, but an institution.

Page 43



Where Shabana brought intellectual gravity, Smita Patil brought intensity. In a
tragically short career, she created a legacy unmatched in emotional power. Her roles
in Bhumika, Manthan, and Mirch Masala revealed a raw, unfiltered portrayal of women
— strong, sensual, and human. Smita’s expressive eyes and magnetic restraint made
her one of the most extraordinary talents of her generation. Her work remains a
timeless exploration of the Indian woman’s strength and vulnerability.

And no tribute to veteran actresses would be complete without
mentioning Meena Kumari, the “Tragedy Queen” whose life
mirrored her roles. Her performances in Pakeezah, Sahib Bibi Aur
Ghulam, and Baiju Bawra defined cinematic melancholy. She
transformed sorrow into art, making every tear poetic, every
silence eloquent. Meena Kumari gave Indian cinema its soul —
soft, sorrowful, and eternal.

Together, these women — Rekha, Hema Malini, Zeenat Aman,
Waheeda Rehman, Nutan, Shabana Azmi, Smita Patil, Sudha
Chandran, Savitri, Sridevi, and Meena Kumari — form the grand
heritage of Indian cinema’s feminine power. Their journeys,
though distinct, share one thread: an unwavering devotion to their
craft. They worked in times when scripts were written for heroes,
yet they carved unforgettable space for themselves — sometimes
through glamour, sometimes through grit, always through grace.

What makes these veteran actresses timeless is not just their
beauty or fame, but their endurance. They thrived in an industry
that often forgets women with time, yet they remain
unforgettable. Their artistry matured like vintage wine — richer,
more profound with age. Through them, Indian cinema found its
emotional compass, its dignity, and its heart.

As younger generations of actors rise, these women continue to
serve as beacons — not of nostalgia, but of excellence. They
remind us that acting is not imitation but revelation; that glamour
fades but greatness endures. Their stories are lessons in art,
resilience, and reinvention.

“THEIR LEGACY
ISN’T IN THE
FILMS THEY

MADE, BUT IN THE
WORLDS THEY

CHANGED.”

While these icons graced the silver screen, another form of artistic heroism was
embodied by Sudha Chandran, whose story goes beyond cinema into legend. A
trained Bharatanatyam dancer who lost her leg in a road accident, Sudha redefined
the boundaries of determination. With a prosthetic Jaipur foot, she returned to
perform — and later starred in Mayuri, a film inspired by her own life. Her transition
into acting brought her national fame, but it was her resilience that made her a
cultural symbol. Today, her presence in television and film represents triumph over
tragedy — a true veteran of both art and adversity.

The southern film industry also contributed unforgettable women to Indian cinema’s mosaic. Savitri, often called the “Meena Kumari of
the South,” was a powerhouse of talent whose performances in Missamma and Devadasu remain benchmarks in emotional authenticity.
Her combination of spontaneity and sensitivity captured hearts across languages. Likewise, Sridevi, who began as a child artist and rose
to pan-Indian superstardom, bridged eras. Her expressive genius in Sadma, Mr. India, and Chandni made her a phenomenon — blending
innocence and allure with unmatched charisma.

“Beyond Stardom: Their
Legacy, Their Impact.”

The reel may age, but legends do not. And as the lights dim and the credits roll, the glow of these extraordinary women — Rekha’s
mystique, Zeenat’s boldness, Hema’s grace, Shabana’s intellect, Smita’s fire, Waheeda’s serenity, Nutan’s poise, Sudha’s courage,
Sridevi’s charm, and Meena Kumari’s soul — continues to illuminate the story of Indian cinema itself.
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PREM  CHOPRA
THE GENTLEMAN VILLAIN OF INDIAN CINEMA

“Prem naam hai mera, Prem Chopra.” — few
dialogues in Hindi cinema have achieved such
immortality. Spoken with effortless menace
and unshakable charm, it perfectly captures
the essence of Prem Chopra, one of Indian
cinema’s most celebrated and enduring
villains. Born on September 23, 1935, in
Lahore (then part of British India), Prem
Chopra’s journey from a journalism career to
the heights of Bollywood stardom is one of
determination, discipline, and distinct artistry.

After completing his education at Punjab
University, he began working with The Times
of India in Bombay, where his interest in
acting steadily grew. His early years in
cinema were marked by struggle and small
roles, but his breakthrough came with the
film “Upkar” (1967), directed by Manoj
Kumar. The movie not only established him
as a strong screen presence but also began
his long association with playing refined,
articulate antagonists. Unlike many villains of
the era who relied on loudness and
aggression, Prem Chopra brought a different
dimension to villainy — smooth, composed,
and chillingly believable.

Throughout the 1970s and 1980s, Prem Chopra became the face of cinematic villainy. Films such as
“Bobby,” “Kati Patang,” “Do Anjaane,” “Dostana,” “Trishul,” and “Kranti” showcased his versatility. He
could be menacing without shouting, dangerous without brutality, and charismatic even while scheming.
His controlled dialogue delivery, distinct voice, and trademark smirk made him both feared and admired.
The line between good and evil seemed blurred in his performances because he made audiences secretly
enjoy his wickedness.

Interestingly, Prem Chopra’s off-screen personality was a sharp contrast to his on-screen image. Known
among colleagues for his politeness, punctuality, and humility, he was regarded as a thorough gentleman.
Directors often spoke of his professionalism and his ability to bring life to even the simplest roles. Despite
being typecast as a villain, he carried his characters with dignity, never allowing them to slip into
caricature. His ability to balance menace with charm gave him a timeless appeal.

Over a remarkable career spanning more than six decades and over 380 films, Prem Chopra worked
alongside every major star of his time — from Raj Kapoor and Rajesh Khanna to Amitabh Bachchan and
Dharmendra. Even in supporting or comedic roles in his later years, his presence commanded attention.

Today, Prem Chopra remains a living legend — not just a villain of celluloid, but an actor who redefined
the archetype with intelligence and style. His legacy reminds us that in cinema, it isn’t always the hero
who defines the story — sometimes, it’s the villain who makes it unforgettable.
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CHUNKY  PANDEY
THE ENDURING ENTERTAINER OF BOLLYWOOD

Among the many faces that have lit up the
screens of Hindi cinema, Chunky Pandey stands
out as one who has sustained relevance through
reinvention, humor, and humility. Born Suyash
Pandey on September 26, 1962, in Mumbai, he
adopted the screen name Chunky, a title that
soon became synonymous with wit and warmth.
Over a career spanning more than three decades,
he has journeyed from mainstream hero to
beloved comic star, proving that adaptability is
the key to longevity in the ever-changing world
of Bollywood.

Chunky Pandey’s cinematic debut came with
Aag Hi Aag (1987), but it was Tezaab (1988)
alongside Anil Kapoor and Madhuri Dixit, that
made him a recognizable name. His portrayal of
Anil Kapoor’s loyal friend Babban earned wide
appreciation and established him as a
dependable actor with a natural screen presence.

Through the late 1980s and early 1990s, he
appeared in a string of successful films such as
Khatron Ke Khiladi, Paap Ki Duniya, Vishwatma,
Aankhen, and Lootere, often balancing action
and comedy with ease.

While many of his contemporaries faded as the
industry evolved, Chunky reinvented himself. 

When lead roles began to dwindle, he explored international cinema, achieving remarkable fame in
Bangladeshi films, where he starred in several hits and became a household name. This rare cross-border
success highlighted his versatility and universal appeal.

Returning to Bollywood in the 2000s, he embraced character and comic roles with renewed energy. His
hilarious turn as Aakhri Pasta in the Housefull film series revived his popularity with younger audiences. The
character’s quirky dialogue “I am joking!”, became a pop-culture catchphrase, reaffirming Chunky’s talent
for humor and timing. He also took on darker roles in films like Begum Jaan (2017) and Saaho (2019),
showing that his range extended beyond comedy.

Beyond acting, Chunky Pandey is admired for his grounded nature and consistent positivity. Despite
belonging to a glamorous industry, he has maintained a reputation for humility and good humor. Married to
Bhavana Pandey and father to actor Ananya Pandey, he continues to balance family life with creative
pursuits.

Today, Chunky Pandey represents the rare Bollywood artist who has gracefully transitioned across decades,
genres, and audiences. From the loyal friend of the 80s to the comic genius of modern cinema, he remains a
testament to adaptability, resilience, and the timeless joy of entertainment.
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KOREAN,
CHINESE,
AND
PAKISTANI
DRAMAS
IN INDIA
In recent years, Indian audiences have developed a growing
fascination with international dramas, especially from Korea, China,
and Pakistan. While Bollywood and Indian television remain
dominant, these foreign shows are carving a special place in viewers’
hearts. The reasons are many—fresh storytelling, relatable emotions,
rich cultural settings, and the universal language of love, family, and
human struggles.

T H E  R I S I N G  C R A Z E  O F  

 Indian audiences often find their own values mirrored in these dramas—whether it’s the
importance of family, deep emotional connections, or themes of love and sacrifice. At the
same time, the presentation feels new and refreshing compared to repetitive Indian soap
formats. Korean dramas (K-dramas) captivate with their polished cinematography, stylish
fashion, and heartwarming plots. Chinese dramas (C-dramas) impress with historical
sagas, martial arts, and fantasy storytelling. Pakistani dramas win hearts with realistic
dialogues, powerful acting, and stories that focus on everyday struggles, often wrapped in
social messages.
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Popular Korean Dramas in India
Crash Landing on You – A romantic story
about a South Korean heiress and a North
Korean soldier, known for its emotional depth.
Descendants of the Sun – A love story
between a soldier and a doctor, blending
action, romance, and patriotism.
Goblin (Guardian: The Lonely and Great God)
– A fantasy drama that mixes mythology,
humor, and heartfelt romance.
True Beauty – A youthful tale about self-
confidence and love, resonating strongly with
teenagers.

Popular Chinese Dramas in India
Eternal Love (Ten Miles of Peach Blossoms) –
A fantasy romance full of mythology, stunning
visuals, and deep emotions.
Love O2O – A modern love story between
gamers, showing how digital connections can
turn into real romance.
The Untamed – A historical fantasy drama with
breathtaking storytelling and strong character
bonds.
Put Your Head on My Shoulder – A sweet
college romance drama that charmed young
audiences.

Popular Pakistani Dramas in India
Humsafar – A cult classic starring Mahira Khan
and Fawad Khan, loved for its simple yet
powerful love story.
Zindagi Gulzar Hai – A story about class
differences, strong women, and love, which
found a loyal fan base in India.
Khaani – A social drama with intense
performances and a gripping storyline, making
it one of Pakistan’s most popular exports.
Mere Paas Tum Ho – A blockbuster drama that
stirred huge debates on love, betrayal, and
morality.

 One of the main reasons Indian viewers are switching to these international dramas is the difference in storytelling style. Indian daily
soaps often stretch for years with endless twists, exaggerated plots, and repetitive conflicts. In contrast, Korean, Chinese, and
Pakistani dramas usually run for a fixed number of episodes, keeping the story tight and engaging. They focus more on emotions,
character growth, and real-life issues, which feels fresh and relatable. Indian audiences, especially the youth, find this short-and-
sweet storytelling more satisfying than long-running sagas.

 The popularity of these dramas proves that good stories have no borders. Indian audiences connect with the emotions, cultural
nuances, and freshness they bring. Whether it’s the dreamy romance of a K-drama, the grandeur of a C-drama, or the heartfelt realism
of a Pakistani show, each offers something unique. Together, they remind us that entertainment is truly a global bridge, bringing
people closer beyond languages and borders.
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Zac Efron, on the other hand, gets to show more than just a pretty
face. His character has a soft side that creeps in beneath all the
arrogance. And Joey King nails the role of the frustrated daughter,
caught between protecting her mom and dealing with a guy she
used to loathe.

The writing doesn’t shy away from awkward moments, but it also
doesn’t make fun of them. There’s a sincerity here—one that
reminds you how unpredictable relationships can be, especially
when the lines blur between personal and professional.

A Family Affair doesn’t aim to be groundbreaking. It’s funny, sweet,
and just a little messy—like real life. And maybe that’s what makes it
hit a little closer to home than expected.

LOVE, LIES, AND

LAUGHS IN AN

UNLIKELY

TRIANGLE

Sometimes, life hands you
situations so strange, you’re not
sure whether to laugh, cry, or
run away. A Family Affair is
exactly that kind of story.
Imagine discovering your
widowed mother is dating your
movie-star boss—the very same
one who’s been driving you nuts
for years. That’s the setup, and
somehow, it works.

Zara (Joey King) is trying to
survive her chaotic job as the
assistant to Chris Cole (Zac
Efron), a big-deal Hollywood
actor who’s got the looks and
the ego to match. She’s barely
keeping it together—until she
finds out Chris has fallen for her
mother, Brooke (Nicole
Kidman). Cue the emotional
tornado.

At first glance, it feels like the
kind of plot meant just for shock
value. But surprisingly, the film
doesn’t play it for cheap laughs.
There’s actual depth here.
Nicole Kidman brings grace and
quiet strength to the role of a
woman rediscovering desire
after loss. She’s not desperate
or clueless—she’s just open to
love, no matter how
unconventional.
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He’s unhinged, unpredictable, and somehow
manages to make you root for him even when

he’s being completely ridiculous. Triptii 
Dimri holds her ground with a calm, 

grounded presence that balances 
out the madness. And Ammy

 Virk? Surprisingly solid. 
There’s an earnest 

charm to him 
that grows 

on you.

It takes a bizarre premise—two men, one
woman, and a wild pregnancy twist—and 
turns it into a chaotic cocktail of comedy,
awkwardness, and emotional 
detours you didn’t see coming.
Let’s just say right off the 
bat: this is not your typical
 rom-com. Vicky Kaushal 
steps into full-blown 
madman mode, 
and honestly, 
it suits him. 

What’s refreshing is how the film resists turning disability into
a spectacle. There are struggles, of course, but they’re shown
matter-of-factly. The bigger fight here is against attitudes—
schools that won’t admit him, companies that won’t hire him,
people who speak about him but never to him.

Some parts drag. A few emotional beats feel slightly forced.
But overall, the film stays grounded. Tushar Hiranandani’s
direction is understated, and that works in its favor. You’re
watching a story unfold, not a sermon being delivered.

Sometimes a film hits you quietly. It doesn’t shout, it doesn’t chase drama—but it leaves something behind. That’s what
Srikanth does. It doesn’t try to dazzle. Instead, it lets the story speak for itself—and thankfully, it has Rajkummar Rao to do
just that.

Based on the life of Srikanth Bolla, the film follows a young man who’s been blind since birth but refuses to be defined by
what he doesn’t have. No big melodramatic moments. No unnecessary tears. Just a life lived with grit, intellect, and an
almost stubborn optimism.

Rao, as always, disappears into the role. But this time, it’s different. There’s restraint in his performance. He doesn’t lean into
the “inspirational hero” trope. Instead, he makes Srikanth real—funny, clever, angry, and ambitious. He’s not perfect, and
that’s why you root for him.

By the end, Srikanth leaves you thoughtful—and maybe a little
more hopeful. And Rajkummar Rao? He’s not acting to
impress. He’s just telling the truth of one remarkable life. And
sometimes, that’s more powerful than any big-screen hero
moment.

Every now and then, Bollywood throws you a curveball so
odd, you can’t decide whether to laugh, cringe, or keep
watching just to see how far they’ll take it. Bad Newz is that
movie. 

SRIKANTH
 RAJKUMMAR RAO’S BEST ROLE YET?
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“Logon ne kaha, Srikanth
ho, Rajnikanth nahi. Muh
ke bal giroge, usne kahaa
‘Heehee’  ”

The film leans into absurdity—and
that’s where it thrives. There are
moments that are loud and a bit much,
sure. But if you surrender to the
weirdness, you’ll find yourself laughing
harder than expected. Especially in the
second half, where things spiral into
total unpredictability, but never lose
heart.

Under all the jokes and mix-ups, Bad
Newz actually has something to say—
about parenthood, masculinity, and
letting go of control. But don’t expect
any heavy messaging. The film’s too
busy being nuts in the best way.

Is it flawless? No. Some gags run long,
and the script occasionally stumbles
trying to juggle sentiment 
with slapstick. But what it 
lacks in finesse, it makes up 
for in sheer guts. It knows it’s
outrageous and leans into it 
with full confidence.

In a time of overly polished, 
factory-made films, Bad 
Newz is messy, loud, 
and oddly refreshing. 
It's like being dragged 
into a party you didn’t 
want to attend—but by 
the end, you’re glad 
you stayed.
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The Rise of Sahiil Mahajan – The Australian-Indian Actor Redefining Dreams

“THE DREAM BEGAN IN SCHOOL. THE FIRE WAS LIT IN MELBOURNE. AND
MUMBAI… BECAME THE PROVING GROUND.”

Beyond Borders,
Beyond Scripts

For Sahiil Mahajan, acting isn’t just a profession—it’s a calling that began in the quiet
corridors of a New Delhi school and matured amidst the creative pulse of Melbourne.

Today, he stands as one of the most promising faces among the new generation of
actors—bridging continents, cultures, and cinematic sensibilities.
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Melbourne: Where Passion Met Purpose

It was in Australia that Sahiil found his artistic awakening. Immersing himself in the world of
performance, he trained rigorously at institutions like TAFTA Academy, Brave Studios, and the
Tanya Powell Acting Agency. Each experience honed a different facet of his craft—from on-camera
spontaneity and emotional depth to professional runway finesse.
Melbourne didn’t just give him lessons—it gave him language. The language of body, silence, and
authenticity.

The Early Frame: From Indie Projects to
Recognition

Sahiil’s journey began humbly with short films
and independent projects that showcased his
emotional range and raw energy. His lead role
in “The Salesman”, an Australian indie film,
drew attention for its layered portrayal of
ambition and vulnerability. Simultaneously, his
work in “The Abandoned”, an English web
series, highlighted his expanding skill set not
just as an actor but as a creative contributor
to production.
As his confidence grew, the runway called.
From Australian fashion shows to India’s
vibrant designer circuits, including Rohit
Verma’s “Black to the Future” showcase,
Sahiil became a face of versatility balancing
screen presence with stage charisma.

The Mumbai Leap: Dreams Meet Discipline
When Sahiil landed in Mumbai, he arrived with a suitcase full of dreams and the discipline of a global
artist.
 “Melbourne gave me the technique. Mumbai gave me the test,” he says with a knowing smile.
From waiting outside casting offices to facing rejections with resilience, his Mumbai chapter became a
masterclass in endurance. Every audition was a new workshop; every silence, a new lesson. His hard work
paid off with roles in projects like “Bhayaavah”, a horror web series, and a cameo in a Jio Cinema TV
show.
In music, too, his performances resonated. His parallel lead role in Zee Music’s “Khuli Kitaab” added a
musical rhythm to his acting portfolio. And his work in the OTT vertical series “Bloodline” further
cemented his reputation as a performer with depth and drive.
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Accolades and Applause
Recognition soon followed. In 2025, Sahiil received the Award & Certificate of Excellence at
HIFAA (Healthcare Iconic Fashion and Awards), celebrating his dual impact in performance and
fashion.
That same year, he was felicitated by legendary singer Sonu Nigam with the Maha Shivratri
Appreciation Award,a moment he describes as “spiritually surreal.”
He also holds a Certification in Commercial Western Dance, underscoring his multidimensional
approach to art combining rhythm, body language, and performance as one integrated
expression.

What Lies Ahead
For Sahiil, the journey is far from over. He envisions a career that crosses genres and
geographies—where acting becomes not just storytelling but soul-sharing.
“I want to live a thousand lives through one craft—and make every frame count,” he reflects.
As he continues to walk the delicate line between art and ambition, Sahiil Mahajan remains a
testament to what happens when preparation meets passion, and when dreams travel beyond
borders and beyond scripts.
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The Rise of South
Indian Cinema

R e d i f i n i n g  I n d i a n  E n t e r t a i n m e n t

Why South Indian Films Are Rising
 The rise of South Indian cinema is not sudden—it is the
result of years of innovative filmmaking, powerful
storytelling, and bold experimentation. Unlike formulaic
mainstream content, South Indian films often strike a
balance between larger-than-life entertainment and
deep-rooted cultural values. With stories that blend
emotion, action, and social messages, they appeal to
both mass and class audiences.

For decades, Bollywood dominated mainstream Indian cinema, but in recent years, South Indian movies have been rewriting
the narrative. Films from Telugu, Tamil, Kannada, and Malayalam industries are not only breaking language barriers but
also becoming nationwide blockbusters. Their growing popularity highlights how Indian audiences are embracing diversity
in storytelling and cinematic style.

Pan-India Blockbusters
 The trend of “pan-India films” has pushed South Indian
cinema into the national spotlight. Telugu epics like
Baahubali and RRR, Kannada sensations like KGF, and
Tamil powerhouses like Ponniyin Selvan and Vikram
have broken records across India and overseas.

These films didn’t just earn big numbers at the box
office—they created cultural waves, uniting audiences
regardless of language.

Technical Excellence and Storytelling
 Another reason for the rise is technical brilliance.
South Indian movies invest heavily in world-class VFX,
sound design, and cinematography while still staying
rooted in local culture. At the same time, their stories
explore universal emotions like love, sacrifice, revenge,
and hope, making them easy for any viewer to connect
with.

The Role of OTT Platforms
 Streaming platforms like Netflix, Amazon Prime, and
Hotstar played a huge role in taking South Indian
cinema to a wider audience. Subtitles erased language
barriers, and viewers from across India discovered
gems like Drishyam, Jai Bhim, Kumbalangi Nights,
Super Deluxe, and Kantara. This exposure made people
realize that South Indian films are not just about action
—they’re also about heart-touching human stories.

Changing Star Power
 The popularity of stars like Prabhas, Allu Arjun, Yash,
Ram Charan, Jr NTR, Fahadh Faasil, and Dhanush now
rivals or even surpasses many Bollywood actors in
terms of nationwide fan following. With their unique
styles and powerful screen presence, they are no
longer “regional stars” but true pan-India icons.

The rise of South Indian
movies reflects a larger
change in Indian cinema—
audiences want quality,
freshness, and cultural
depth, not just glamour.
With their blend of strong
narratives, stunning
visuals, and unforgettable
performances, South
Indian films are setting
new standards for Indian
entertainment and proving
that the future of cinema
lies beyond linguistic
boundaries.

Page 55



MAIDAAN
A  S I L E N T  S T O R M  T H A T  H O N O R S  A  F O R G O T T E N  L E G E N D

Maidaan doesn’t shout. It doesn’t beg for
attention. It doesn’t even try to be trendy.
And that’s exactly what makes it so
powerful. This is not your average sports
drama. It’s the kind of film that builds
slowly, breathes deeply, and hits you when
you least expect it.

Set in the golden but largely overlooked
era of Indian football during the 1950s and
60s, the film tells the story of Syed Abdul
Rahim, a coach whose name most people
barely recognize, yet whose influence
shaped Indian football in ways we’ve never
truly acknowledged. Ajay Devgn plays
Rahim with quiet intensity. There are no
over-the-top monologues or chest-
thumping heroics. Just a man, his
unwavering belief in a team, and a deep,
personal love for the game.

There’s something deeply emotional about
watching a team of underdogs—real
underdogs, not the glossy kind—push
against colonial hangovers, bureaucratic
red tape, and their own limitations to chase
something that felt out of reach. And the
way Maidaan handles this story?
Surprisingly restrained. No background
score screaming patriotism in every scene.
No slow-motion kicks meant to draw
applause. Just grit. And that silent fire.

Visually, it’s a treat. The football sequences
are choreographed with such realism that
you don’t feel like you’re watching actors—
you feel like you’re watching history unfold.
The detailing, the uniforms, the grainy
texture of mid-century India—it all pulls you
in without overwhelming the senses.

What really stays with you, though, is
the quiet sadness. That feeling that this
brilliant chapter of Indian sports history
was allowed to gather dust for
decades. The film doesn’t scream
injustice. It just gently reminds you: we
forgot someone who should’ve been
remembered.

In a world full of fast edits and louder-
than-life storytelling, Maidaan is a
whisper that echoes long after the
credits roll. It’s more than a biopic. It’s
a belated salute.
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MADGAON EXPRESS
 A  W I L D  R I D E  Y O U  D I D N ’ T  K N O W  Y O U  N E E D E D

What sets the film apart is that it never tries
to be too clever. In fact, it revels in its silliness.
The humor is loud, physical, and often
borderline ridiculous—but intentionally so.
This isn’t a film that wants to change cinema;
it just wants to make you laugh till your
stomach hurts, and in a world full of overly
self-aware content, that feels refreshing.

Pratik Gandhi, Avinash Tiwary, and Divyenndu
share an onscreen chemistry that doesn’t feel
manufactured. They bicker, bond, and break
down in ways that feel way too real for
something this funny. And that’s where the
film sneaks up on you—it’s a buddy comedy,
yes, but with genuine warmth. You’ll see
flashes of your own friends in these guys,
especially in those moments of chaotic
decision-making where nothing is going right,
but somehow, you still keep going.

Visually, the film is soaked in color—beaches,
buses, cheap hotels, neon lights, the works.
It’s almost like a fever dream stitched
together by hangovers and old memories.
And the soundtrack? Quirky, local, perfectly
in sync with the vibe.

Sure, the plot takes wild turns. Logic
occasionally takes a backseat and waves at
you from a distance. But honestly, if you’re
asking for logic in a movie that thrives on
madness, you’ve boarded the wrong train.

By the time Madgaon Express pulls into its
final stop, you’ll feel like you’ve been on a real
trip—messy, funny, chaotic, and oddly
heartwarming. It’s the kind of film that
doesn’t try to be profound but ends up being
memorable anyway. And for something that
started as just a goofy getaway, that’s quite a
destination to reach.

There’s something chaotic, colorful, and
oddly comforting about Madgaon
Express. It’s that kind of film where you
sit down expecting a chill ride and end
up in a whirlwind of absurdity, nostalgia,
and unfiltered fun. And believe it or not,
it works.

Set against the backdrop of a Goa trip
gone hilariously wrong, Madgaon
Express throws you into the lives of
three childhood friends who have one
goal—reclaim their lost dreams and
have that legendary vacation they never
managed to take in their youth. Sounds
familiar? That’s because we’ve all had
that WhatsApp group that planned
Goa... and never made it.
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LOVELY
TERA KYA HOGA

A  F A I R - S K I N N E D  S A T I R E  W I T H  A  D A R K  U N D E R B E L L Y

Tera Kya Hoga Lovely refreshing is that it tackles
this head-on—but without turning it into a
heavy-handed lecture. It’s not self-righteous. It’s
sly. What makes Tera Kya Hoga Lovely
refreshing is that it tackles this head-on—but
without turning it into a heavy-handed lecture.
It’s not self-righteous. It’s sly. 

Ileana plays Lovely, a woman who’s caught
between society’s expectations and her own
sense of self-worth. She’s smart, funny, and
grounded—but is constantly told her value lies
in her complexion. Randeep Hooda plays the
cop who isn’t your usual hero, and that's where
the fun lies. The two don’t just share screen
space; they spar, they stumble, they question,
and somewhere along the way, they grow.

The writing is sharp in places and deliberately
awkward in others—mirroring the discomfort we
feel when forced to confront our own biases.
There are laugh-out-loud moments for sure, but
the kind that leave a strange aftertaste. That’s
probably the point. You’re supposed to laugh—
and then think.

Is the film perfect? Not really. It fumbles a few
tonal shifts and tries to juggle too much by the
final act. But it earns its place for even daring to
touch this topic in a genre that rarely goes
beyond boy-meets-girl. It’s charming, yes, but
it’s also gutsy.

By the end, Tera Kya Hoga Lovely leaves you a
bit uneasy, but not in a bad way. It makes you
wonder why a joke about skin tone still gets a
casual pass at every family gathering. And if a
romantic comedy can stir up that kind of
reflection, then maybe, just maybe, it's doing
something right.

Tera Kya Hoga Lovely doesn’t pretend to
have all the answers. But it certainly knows
what questions to ask—and it throws them
like darts straight at India’s longstanding
obsession with fairness. On the surface, this
may look like a romantic comedy. But stay a
little longer and you’ll realize it’s quietly
roasting a cultural problem that has been
marketed to us for generations.

Starring Randeep Hooda and Ileana D’Cruz,
the film unfolds in the heart of North India,
where wedding ads still say “wanted: fair
bride,” as if skin tone were a personality
trait. What makes 
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Why is Bollywood called 
Bollywood ?

When people hear the word Bollywood, they often imagine a glamorous world of dance, music, and drama. But

a common question pops up—why is it called Bollywood when there are no forests or “woods” in Bombay?

The answer lies in history. In the 1970s, the Indian film industry wanted an identity that could stand out

internationally. Taking inspiration from Hollywood, the global hub of cinema, journalists coined the term

Bollywood. The “B” comes from Bombay (now Mumbai), the city where Hindi films have thrived for over a

century. The “-wood” was simply borrowed to give it a global flavor, even though it has nothing to do with actual

forests.

Over the years, the name Bollywood became more than just a quirky label—it turned into a worldwide brand.

From Europe to America, when people talk about Bollywood, they don’t just think of movies; they think of vibrant

songs, colorful dances, dramatic storytelling, and the sheer magic of Indian cinema.

So while Bombay may not have “woods,” its cinema has certainly grown into a forest of dreams—where stories,

stars, and songs bloom endlessly.

 Bollywood may have borrowed its name from Hollywood, but today it stands tall on its own, representing an

industry that is larger than life and uniquely Indian.
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   YODHA
High altitude Action meets Heartbeat-Pacing Drama

Yodha takes flight with ambition and
adrenaline, aiming to be a slick action-thriller
that keeps you at the edge of your seat. And
to a large extent, it delivers. But beneath the
stylized combat and high-altitude chaos,
you’re left wondering — is there anything
more?

Sidharth Malhotra plays Arun Katyal, a
suspended special ops soldier who finds
himself in the middle of a hijacking that
quickly spirals into something far more
dangerous. This is familiar territory for him
after Shershaah, and once again, he wears the
uniform with conviction. His physicality is
impressive, and the action choreography —
especially the close-combat sequences inside
the airplane — is tight, intense, and kinetic.

But where Yodha succeeds in energy, it falters
in emotional depth. The story moves fast,
with just enough plot twists to keep you
hooked, but the characters remain surface-
level.

 The patriotic dialogues come thick and fast,
but they rarely land with the weight they’re
meant to. It feels more like a performance
than a punch to the gut.

Disha Patani and Raashii Khanna lend
glamour and support, but neither gets the
material they deserve. The hijack setup
could’ve offered space for psychological
tension or moral complexity — instead, it’s
reduced to a series of action beats and plot
reveals.

What saves Yodha is its pace. It doesn’t let
you breathe, and maybe that’s the intention.
You’re not here for nuance — you’re here for
action, heroism, and spectacle. And on that
front, it’s a slick ride.

Yodha may not break new ground, but it
knows what it wants to be: a popcorn
entertainer with sky-high stakes and a
patriotic pulse. Sometimes, that’s enough.
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A Common man’s Struggle in Uncommon times
There’s a quiet kind of heartbreak in Dedh
Bigha Zameen. It’s not explosive or loud — it
just creeps under your skin and stays there.
This isn’t a film built for box office fireworks.
It’s the kind of story that echoes something
we’ve all seen or heard in passing, and maybe
even ignored: an ordinary man trying to keep
what little is his.

Pratik Gandhi carries the film with a
performance so rooted that you forget he’s
acting. He plays Anil, a simple man caught in
a web of corruption, land-grabbing, and
hopeless bureaucracy. There’s no hero’s arc,
no sudden twist of fate — just slow, painful
erosion. And it’s that simplicity that breaks
you.

What makes the film hit harder is how real it
feels. The setting isn’t cinematic — it’s dusty,
cramped, lived-in. The people aren’t
caricatures. 

They’re your neighbors, your relatives, maybe 

even you. You can feel the weight of every
rupee, every lost hour, every sleepless night
on Anil’s face.

There’s no big villain here. Just a system that’s
too big, too indifferent, and too practiced at
crushing the small guy. And through it all,
you don’t see Anil rage — you see him
endure. That quiet fight is more powerful
than any fistfight.

The pacing is unhurried, and some might
even call it slow. But that’s the point. It
forces you to sit with the discomfort, the
injustice. It doesn’t offer easy catharsis.

In the end, Dedh Bigha Zameen isn’t just
about land. It’s about dignity. About how
hard it is for a common man to hold on to
even a shred of respect when everything
around him is stacked against him.

It’s a reminder — subtle but sharp — that for
many in India, survival itself is resistance.

DEDH BIGHA ZAMEEN
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A CHILLING MIRROR TO
FORGOTTEN REALITIES
Some films entertain, some enlighten—and then there are a
few that rattle you to your core. Bastar: The Naxal Story
doesn’t ask for your attention politely. It grabs you by the
collar and dares you to look away from the uncomfortable
truths it lays bare.

Sen doesn’t try to sanitize or soften the narrative. He
shows it raw, messy, brutal. And that’s exactly what makes
it linger in your mind long after the credits roll.
At the center of this chaos is IPS Neerja Madhavan, played
fiercely by Adah Sharma. Her portrayal is far from the
cookie-cutter cop trope we’re used to in cinema. There’s
vulnerability beneath the steel, and moments where you
feel her exhaustion almost as sharply as her rage. Sharma
brings a grounded intensity to the role that makes you
believe she’s lived through this war—not just acted it.

What’s commendable about Bastar is that it doesn’t lose
itself in dramatic excess. Sure, the emotions run high. But it
never feels exaggerated for the sake of storytelling. Instead,
it focuses on the people—the displaced villagers, the
brainwashed youth, the invisible victims caught between a
corrupt system and an ideology gone rogue.

It shows the human cost of a war that’s
been simmering quietly in our own
backyard for decades.

The film’s visuals are another highlight.
Harsh terrain, blood-stained forests,
broken homes—it all feels heartbreakingly
real. The cinematography doesn’t
glamorize violence but confronts it. You’re
not meant to enjoy these visuals. You’re
meant to feel the discomfort, the injustice,
the despair.

That said, Bastar isn’t without flaws.
There are moments where the screenplay
could’ve dug deeper—perhaps given more
nuance to opposing perspectives or more
backstory to certain characters. But
maybe that’s the point. There is no neat
explanation or clear villain in such a
complex conflict. Sometimes, just seeing
the chaos as it is, is powerful enough.

What makes Bastar: The Naxal Story so
compelling is its refusal to let you stay
neutral. It’s not here to hand you easy
answers. It simply forces you to look—and
in doing so, confront your own apathy.
Whether you agree with its narrative or
not, you’ll leave the theater thinking. And
in times like these, that might be the most
radical thing a film can do.

It shows the human cost of a war that’s
been simmering quietly in our own
backyard for decades.

The film’s visuals are another highlight.
Harsh terrain, blood-stained forests,
broken homes—it all feels heartbreakingly
real. The cinematography doesn’t
glamorize violence but confronts it. You’re
not meant to enjoy these visuals. You’re
meant to feel the discomfort, the injustice,
the despair.

That said, Bastar isn’t without flaws.
There are moments where the screenplay
could’ve dug deeper—perhaps given more
nuance to opposing perspectives or more
backstory to certain characters. But
maybe that’s the point. There is no neat
explanation or clear villain in such a
complex conflict. Sometimes, just seeing
the chaos as it is, is powerful enough.

What makes Bastar: The Naxal Story so
compelling is its refusal to let you stay
neutral. It’s not here to hand you easy
answers. It simply forces you to look—and
in doing so, confront your own apathy.
Whether you agree with its narrative or
not, you’ll leave the theater thinking. And
in times like these, that might be the most
radical thing a film can do.

Directed by Sudipto Sen, the
film dives straight into the
heart of Chhattisgarh’s red
corridor—an area many of us
have heard about in news
headlines but rarely
understand beyond a surface-
level brushstroke. 

BASTAR: THE NAXAL STORY
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For many viewers, the OTT release feels like the film’s true home — a space where people can pause, reflect,
rewind, and engage with its layered storytelling at their own pace. Those who missed its theatrical run now
have the opportunity to experience it intimately, without filters or distractions.

Streaming experts predict the film will dominate viewership charts for weeks. Stories rooted in real events
tend to spark debate, and The Bengal Files is already triggering discussions across social platforms, review
circles, and cultural forums. The timing of the release, combined with the film’s thematic weight, positions it
perfectly to become one of the most influential digital premieres of the year.

More than just a streaming debut, this OTT release is a second wave — a resurgence of dialogue,
introspection, and national memory. The Bengal Files has arrived online not merely as content, but as a
conversation the audience cannot ignore.

THE BENGAL FILES
Arrives on OTT :A Digital Release That Rekindles a Nation’s Memory

After months of speculation and
charged anticipation, The Bengal Files      
has finally dropped on OTT 

— and the digital space is already
vibrating with reactions. The film,
known for its bold gaze and
uncompromising storytelling, has now
stepped onto a platform where
conversations spread faster, hit
deeper, and linger longer.

Unlike many political dramas that
soften their edges for comfort, The
Bengal Files confronts its subject
matter head-on. It dives into historical
and socio-political wounds with a stark
narrative that refuses to dilute emotion
or truth. Backed by powerful
performances and a screenplay that
demands attention, the film
reconstructs events with an intensity
that unsettles yet compels.

"Zameen ka tukda
nahi, Bharat ka
lighthouse hai

Bengal"
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CHAMKILA
Wonders Of

Chamkila isn’t just a film — it’s a punch to the gut. It doesn’t try to glorify or justify; it simply
shows. Imtiaz Ali ditches his usual romantic lens and instead pulls you into the chaos,
controversy, and electricity of Amar Singh Chamkila’s short, blazing life. This isn’t your
typical musical biopic where things wrap up neatly — it’s messy, dark, and deeply human.

Diljit Dosanjh gives probably the performance of his career. It doesn’t feel like acting — it
feels like possession. He doesn’t imitate Chamkila, he is Chamkila. The accent, the body
language, the way he owns the stage and the silences off of it — it’s eerily perfect. Parineeti
Chopra, too, surprises with a grounded, no-frills performance. No dramatics, just subtle
strength.

The film avoids the temptation to sanitize Chamkila’s story. His songs were bold, vulgar to
some, revolutionary to others — and the film respects that contradiction. It lets the viewer
decide. A.R. Rahman’s music doesn’t dominate the scenes but quietly carries their weight.
The tracks don’t chase viral status — they’re haunting, mature, soaked in meaning.

There are no villains here. Just a man who sang what he saw, what people lived but didn’t
say out loud — and a society that couldn’t handle it. The animation used in key sequences
might divide opinions, but it serves a purpose: to remind us that Chamkila wasn’t just killed
— he was erased by a system afraid of truth.
This film stays with you. It doesn’t offer comfort. It raises questions. About censorship.
About fame. About the kind of art we punish. Chamkila’s voice was silenced — this film
ensures it echoes louder than ever.

Paucek and Lage
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STAR 
OF THE
MONTH
PRABHAS
 “Stealthily Finds His Way to
The Throne in July 2025”

For an actor who is a public speaker at best and radar-
less even on social media, Prabhas has an odd allure.
It’s not loud. It doesn’t need hashtags. But by July
2025, when every other headline in Indian
entertainment appeared to revolve around Kalki 2898
AD, it had become apparent: Prabhas hadn’t just
returned—he’d never really left in the first place.

The buzz was unmistakable. Walk past any theatre in a
‘They were trying to prove they’re not like me.’ Inside
the downfall of the ulta-pulta gang-banger, July 2023
Celebrity ProfileThe Quiet Rise of PrabhasConsider the
Prabhas, a money-making machine that won’t stop.

It’s not the first time Prabhas has taken over
the mind share of India. But what’s new, it
seems to me, is the patience of it. After
Baahubali, for most stars your fire would have
burned trying to keep that scale alive. Prabhas
instead took detours. Some worked, some didn’t
— but he kept showing up, kept going for parts
that didn’t scream formula.

And the audience noticed. July’s spike in
popularity wasn’t just because of one big hit. It
was the culmination of years of faith-building.
Fans across Telugu, Hindi, Tamil, and Malayalam
belts see him as their own. That rare actor who
doesn’t pander, doesn’t posture—he simply
shows up and lets the work speak. 

an odd charm to Prabhas. It’s not loud. It doesn’t need
hashtags. But this July 2025, as headline after headline
in the Indian film industry went the way of Kalki 2898
AD, one thing was clear: Prabhas wasn’t so much
coming back as he was always here.

Film’s high-concept sci-fi universe that got folks
excited.It was him. The man in the middle of it, holding
the wild, dystopian epic together with characteristic
quietness and reserve.
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LIGHT, CAMERA AND AAZADI
When one thinks of India’s independence movement, names like
Mahatma Gandhi, Subhas Chandra Bose, and Bhagat Singh
rightfully come to mind. But amid the roar of marches, speeches,
and satyagrahas, another quieter revolution was unfolding—on the
silver screen. While the term Bollywood wasn’t coined until
decades later, the Hindi film industry, even in its embryonic stage,
played a subtle yet profound role in shaping national
consciousness, inspiring rebellion, and uniting a culturally
fragmented country under one emotive banner: cinema.

This is the forgotten story of how films, filmmakers, and freedom
intertwined.

Cinema Before Independence: The Silent Language of Resistance

The first Indian feature film, Raja Harishchandra, was released in 1913 by Dadasaheb Phalke—
a visionary who saw cinema not just as entertainment, but as a tool of cultural assertion. At a
time when British films flooded Indian theatres and promoted Western ideals, Phalke's
mythologicals reconnected Indians with their epics, heritage, and identity. Watching a
character like Harishchandra—a righteous king who never lies—wasn’t just a moral lesson, it
was a reminder of Indian dharma, pride, and agency.
Even when films weren’t overtly political, they carried subtextual resistance. Colonial
censors were ever watchful, so filmmakers learned to speak in metaphors. A mythological
battle could symbolise the fight against oppression. A courtesan's dance could mirror the
trapped voice of a colonised nation. This layered storytelling became cinema’s secret
weapon.

The Sound of Revolution: From Talkies to Tides of Change

With Alam Ara in 1931, Indian cinema found its voice—literally. Sound films brought music,
lyrics, and dialogue into the national consciousness. Freedom songs and poetic metaphors
now reached beyond pamphlets and protest sites—into homes, hearts, and even villages.
Films like Achhut Kanya (1936) tackled caste and
social justice, tying into the broader Gandhian
vision of an egalitarian India. V. Shantaram’s Dr.
Kotnis Ki Amar Kahani (1946) portrayed Indian
medical aid to China during their war with Japan,
subtly underlining anti-colonial solidarity in Asia.
During these years, filmmakers became
philosophers, storytellers, and subtle
revolutionaries. Their art held a mirror to colonial
exploitation without naming names. They
camouflaged political messages in music,
romance, tragedy, and triumph.
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Bollywood’s Nationalist Spirits:
The Men Behind the Movies

Several industry pioneers were deeply
involved in the national movement. K.
Subrahmanyam in the South, and V.
Shantaram and Mehboob Khan in the
Hindi-speaking belt, used cinema to craft
narratives of resistance. 

Their stories championed the poor, exposed exploitation, and asked uncomfortable
questions about power.

Prithviraj Kapoor, one of the earliest stars of Indian cinema, was a vocal supporter of the
independence struggle. Through Prithvi Theatres, his traveling drama company, he spread
nationalist messages across the country. His son, Raj Kapoor, would later become the face of
post-independence optimism—but the roots were sown in a home that believed art should
serve the nation.

Similarly, music composer Vande Mataram Srinivasa Iyengar—known for composing patriotic
songs—was an underground hero. His melodies, banned by the British, still found their way
into local theatres, whispering rebellion into the ears of everyday Indians.

Songs as Slogans: When Melodies Moved Mountains

Even when political speeches were banned or censored, songs could pass through.
Composers and lyricists took full advantage.
The song “Door Hato Ae Duniya Walon” (from Kismet, 1943) is a classic example. On the
surface, it warned “foreigners” to stay away during wartime, supposedly referencing
Germany and Japan. But Indian audiences read between the lines—it was a thinly veiled call
for the British to quit India. Remarkably, the song was passed by censors and became an
instant anthem.
The power of music to stir patriotic feelings—cloaked in allegory—made films like Shaheed
(1948, based on Bhagat Singh) possible. Though made just after independence, it captured
the spirit of the time and was deeply rooted in stories that filmmakers had long yearned to
tell but were held back by colonial scrutiny.

Cinema Halls: The New Public Sphere

Unlike elite meetings in clubs or political speeches in English, cinema was democratic. It
spoke every Indian language. It played in small towns and big cities. Cinema halls became
shared spaces where people across caste, class, and creed gathered, cried, and cheered
together. This unity—so rare in colonised India—was politically potent.

Watching a film was not just a pastime; it became a bonding ritual. It helped people imagine a
united India, where a farmer from Bihar, a student from Bombay, and a factory worker from
Calcutta could share dreams and emotions. In a deeply divided society, films gave Indians
something invaluable: shared feeling, shared purpose, shared hope.
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British Censorship and the Clever Subversion

Naturally, the British weren’t blind to cinema’s power. The Indian Cinematograph Act of 1918 gave them
sweeping control over what was shown. Yet, filmmakers responded not with silence, but with ingenuity. They
turned to allegory, symbolism, and emotion to bypass censors.
A king losing his kingdom could symbolise India’s colonisation. A tragic romance between people of different
classes echoed India’s broken society. Stories set in ancient times or foreign lands cleverly reflected the
present condition of the colonised masses.
This ability to say what couldn’t be said made cinema a sly but steadfast comrade in the fight for freedom.

The Impact Beyond India

Interestingly, early Indian cinema’s influence wasn’t confined to Indian borders. Films and freedom songs
reached Indian diasporas in Burma, Africa, and Southeast Asia—many of whom were part of the broader anti-
colonial movements. The screen became a thread connecting scattered sons and daughters of the soil to the
heartbeat of the motherland.

After Azadi: Cinema Continues the Dream

Post-1947, Bollywood took on the role of rebuilding the national psyche. Films like Mother India (1957), Naya
Daur (1957), and Do Bigha Zamin (1953) weren’t just blockbusters—they were extensions of the freedom
struggle, capturing the pain of Partition, the aspirations of farmers, and the dawn of industrialisation.
But these roots of nationalism and sacrifice were not new—they had been planted long ago, during the silent,
unseen contributions of pre-1947 cinema.

Final Cut: A Legacy Uncredited

Today, when we speak of India’s freedom, Bollywood’s name rarely comes up. But behind every banner of
protest was a song, a scene, a storyline that touched hearts and emboldened minds. The Hindi film industry—
then young, often impoverished, and yet fiercely creative—served as an underground network of emotional
mobilisation.

It dared to speak when speech was dangerous.
It dared to dream when reality was grim.
It dared to show India not as it was—but as it could be.
In that, it played a quiet yet unforgettable role in scripting the story of Indian independence.
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Mani Ratnam – The Poet of the Lens

 These directors are more than names on a
call sheet — they’re the architects of Indian
cinema’s evolving identity. Whether
commanding a 500-crore budget or shooting
in a single room, they remind us that film is,
above all, an act of storytelling.

India’s
Visionaries:
The
Directors
Redefining
Cinema
Indian cinema is more than a century old, but its heartbeat
is kept alive by a select few — storytellers who take risks,
reinvent genres, and push the language of film into new
territories. From mythic blockbusters to intimate love
stories, these directors aren’t just making movies; they’re
crafting cultural milestones.

For over three decades, Mani Ratnam has been
India’s cinematic conscience and romantic
soul. Films like Roja, Dil Se, and Ponniyin
Selvan fuse political urgency with poetic
intimacy — making him a master of both heart
and mind.

Zoya Akhtar – The Voice of Modern India
Zoya Akhtar’s films — Zindagi Na Milegi
Dobara, Gully Boy, The Archies — pulse with
the rhythm of contemporary India. Stylish yet
substantial, her stories reveal the complexities
of urban life while never losing sight of the
heart.

Anurag Kashyap – The Rebel Auteur
Kashyap thrives in the shadows where most
commercial filmmakers fear to tread. Gangs of
Wasseypur, Ugly, Manmarziyaan — his worlds
are raw, unpredictable, and brutally real, yet
strangely poetic.

Rajkumar Hirani – The Master of Heartfelt
Humor
Hirani has an unmatched gift: making you
laugh until you cry, and cry until you laugh
again. Munna Bhai M.B.B.S., 3 Idiots, PK — his
films tackle big issues with warmth, wit, and
humanity.

Nagraj Manjule – The Voice of the
Marginalized
With Fandry, Sairat, and Jhund, Manjule
brings the struggles and dreams of rural India
to the forefront. His storytelling is urgent,
empathetic, and unflinchingly authentic.

S.S. Rajamouli – The Showman of Scale
If there’s one name that has put Indian cinema
on the global blockbuster map, it’s S.S.
Rajamouli. With Baahubali and RRR, he proved
that Indian storytelling, powered by mythic
grandeur and relentless ambition, can make
the world sit up and cheer.

Sanjay Leela Bhansali – The Painter of
Emotions
In Bhansali’s world, every frame is a work of
art — and every emotion, an opera. From
Devdas to Padmaavat to Gangubai
Kathiawadi, his films are feasts for the eyes
and heart, blending grandeur with raw human
vulnerability.

Gautham Vasudev Menon – The
Architect of Modern Romance
From Minnale to Vinnaithaandi Varuvaayaa,
Menon has redefined love stories in Tamil
cinema, pairing lyrical storytelling with music
that lingers long after the credits roll.Mohit Suri – The Chronicler of Love and

Loss

No one in modern Bollywood understands
heartbreak quite like Mohit Suri. From
Aashiqui 2 to Ek Villain and now Saiyaara, his
films are steeped in passion, vulnerability,
and soundtracks that become instant classics.
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‘PVR : From Single Screens to a
Cinematic Empire’

One idea. One hall. An empire in the making

A New Movie Experience for India

PVR’s story begins in the heart of Delhi in 1978, when a young Ajay Bijli took over the family-owned
Priya Cinema in Vasant Vihar. At the time, the single-screen hall was like countless others in the
country — a community space where people gathered to watch films, often in seats that creaked
and under fans that worked harder than the projection system. Bijli, however, saw more than just a
cinema; he saw an opportunity to transform how India experienced movies.

In 1995, a chance partnership with the Australian entertainment giant Village Roadshow set that
transformation in motion. The joint venture, Priya Village Roadshow — better known as PVR — was
born from a simple yet ambitious idea: to bring the multiplex culture, already thriving abroad, to
Indian soil. Two years later, in 1997, PVR Saket opened in Delhi. With multiple screens under one
roof, air-conditioned comfort, better sound, plush seating, and the novelty of choosing between a
Hollywood blockbuster and a Bollywood romance in the same building, it instantly redefined what
going to the movies could mean.

The early years were not without challenges. In the
90s, many cinema-goers balked at paying higher
ticket prices when single screens were cheaper.
But PVR was betting on a changing India — a
growing middle class that valued comfort, choice,
and a bit of glamour in their leisure time. Slowly,
audiences began to embrace the new experience,
and PVR expanded beyond Delhi, bringing its
brand of movie-going to cities like Bangalore,
Mumbai, and Hyderabad.

By the early 2000s, PVR had become a symbol of
modern entertainment. It introduced innovations
such as online ticket booking, gourmet
concessions, and premium formats long before
they became industry standards. The brand kept
growing, acquiring competitors like Cinemax and
launching luxury offerings like PVR Gold Class,
Director’s Cut, and IMAX screens. Each new format
wasn’t just about bigger screens or better sound
— it was about turning an ordinary film screening
into an event.

Over the decades, PVR also shaped cultural habits.
Its multiplexes became venues for first dates,
birthday celebrations, and family weekend outings.

The clean, well-maintained auditoriums attracted
women and families back to theaters, restoring the
glamour that many single screens had lost. For
urban India, “going to the movies” became
synonymous with “going to PVR.”

The COVID-19 pandemic, however, brought the
chain to an abrupt halt. Months of empty theaters
and uncertainty tested the company’s resilience.
Yet, PVR emerged from the crisis determined to
keep cinemas alive, investing in safety protocols,
luxury upgrades, and exclusive content. In 2023, it
made its most dramatic move yet, merging with
INOX Leisure to form India’s largest multiplex chain
— a giant with more than 1,600 screens across the
country.

From a single hall in Vasant Vihar to a nationwide
empire, PVR’s journey is a story of vision and
reinvention. It is the story of how one company not
only kept pace with India’s changing movie culture
but helped define it — turning cinema-going into
an experience people look forward to, not just a
place they go.
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PVR
transformed

Indian
Cinema from 

Single
Screens to

World-Class
Multiplexes
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BOLLYWOOD’S BLOCKBUSTER LINE-UP:
AUGUST-DECEMBER 2025

War 2 (August 14) 
Hrithik Roshan and Jr NTR unite in this
mega spy thriller, promising high-
octane action and spectacular visuals
as part of the YRF Spy Universe.

Baaghi 4 (September 5) 
Tiger Shroff returns as the fearless
Ronnie, with more action, stunts, and a
stronger cast to elevate the adrenaline.

Jolly LLB 3 (September 19)
Akshay Kumar and Arshad Warsi come
together in this courtroom comedy,
promising humor with a dash of social
commentary.

Alpha (December 25)
Alia Bhatt leads YRF’s first female-led
spy actioner alongside Sharvari Wagh,
set to redefine Bollywood thrillers.

Sunny Sanskari Ki Tulsi
Kumari (September 12)

 A light-hearted romantic entertainer
starring Varun Dhawan and Janhvi
Kapoor, blending tradition with
modern-day romance.

The Bengal Files (August 15)
 A gripping historical drama that dives
into sensitive chapters of India’s past,
expected to spark both debate and
curiosity.
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SOUTH CINEMA DOMINATION
( TAMIL/TELUGU/KANNADA )

Madharaasi (September 5, Tamil)
Sivakarthikeyan teams up with A.R.
Murugadoss in a high-energy Tamil
action thriller that’s expected to make
pan-India waves.

Kantara: A Legend Chapter 1 (October)

The much-awaited prequel to the
Kannada blockbuster Kantara, diving
deeper into folklore, spirituality, and
mystery.

Coolie (November, Tamil)
Superstar Rajinikanth headlines this
mass entertainer with grandeur,
whistle-worthy moments, and larger-
than-life style.

Toxic (December, Kannada)
Yash’s next after KGF, an action thriller
shrouded in secrecy but already
carrying sky-high expectations.

Thug Life (November 6, Tamil)
A Mani Ratnam spectacle starring
Kamal Haasan and Trisha, blending
action with an intriguing storyline.

OG (September, Telugu)
Pawan Kalyan takes the spotlight as a
powerful mob boss in this gritty crime
drama filled with intensity and
suspense.
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Indian
cinema did
not begin
with
dialogues,
background
scores, or
grand
musical
numbers. It
began with
silence — a
silence so
powerful, it
spoke
louder than
words.

From Silence to Sound:
The First Mute and
Spoken Films of India

In 1913, Dadasaheb Phalke unveiled Raja
Harishchandra, India’s first full-length
silent (or “mute”) film. There were no
spoken lines, only intertitles to guide the
audience through the story of a king
famed for his truthfulness and sacrifice.
Phalke’s cast was entirely male, as
women of the time considered acting
inappropriate — so men played female
roles too. The film ran for just under 50
minutes, yet it left an impact that would
ripple across decades.

Without dialogue, the story leaned entirely
on exaggerated expressions, gestures,
and carefully composed frames.
Musicians would often perform live in
theatres during screenings, filling the
silence with emotion. It was cinema in its
purest, most visual form — storytelling
stripped to the bone.

The First Mute Film: Raja
Harishchandra (1913)

The First Spoken Film:
Alam Ara (1931)

Eighteen years later, silence gave way to
sound. In 1931, Ardeshir Irani directed Alam
Ara, India’s first talkie (spoken film).
Audiences were stunned to hear voices
emerging from the screen for the very first
time. The film had seven songs, marking
the beginning of Bollywood’s deep love
affair with music.

The famous first spoken line — “Arre
Deva!” — was a simple exclamation, but to
audiences of the time, it was nothing short
of magic. People queued for hours outside
Mumbai’s Majestic Cinema to witness this
new marvel, and police had to control the
crowds.

Sound changed everything. It transformed
how stories were told, opening doors to
musicals,

 elaborate dialogues, and character-
driven plots. The industry rapidly
adapted, and within a few years, silent
films faded away almost entirely.

Why These Two
Milestones Matter

Between the silent grace of Raja
Harishchandra and the vibrant
voice of Alam Ara lies the most
dramatic leap in Indian cinema
history. Together, they represent the
birth and rebirth of storytelling on
screen — first through pure imagery,
then through the blend of image
and sound.

Today’s films, with their Dolby Atmos
soundtracks and CGI landscapes,
may seem worlds apart from
Phalke’s and Irani’s creations. Yet,
every frame we watch owes its
existence to those two milestones —
one silent, one spoken, both
unforgettable.
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‘Stage to Stardom: 50 Theatre
Artists Who Redefined Bollywood’

THEATRE TO CINEMA: A REVOLUTIION IN PERFORMANCE 

Theatre has always been the soul of acting, and many of Bollywood’s finest names honed their
craft on stage before conquering the silver screen. Their roots in theatre gave them discipline,
depth, and a flair for authentic performance that shines through in every role. Here’s a look at 50
such theatre-trained gems who shaped Bollywood into the powerhouse it is today.

IRFAN KHAN
A global icon, Irrfan brought
extraordinary subtlety to cinema, his
theatre grounding making every
character unforgettable.

NAWAZUDDIN SIDDIQUI
Rising from NSD to world fame, Nawaz’s
raw intensity turned ordinary roles into
extraordinary portraits.

PANKAJ TRIPATHI
With unmatched naturalism, this
theatre-trained actor is Bollywood’s face
of realism and relatability.

MANOJ BAJPAYEE
A theatre prodigy whose unmatched
versatility has made him one of India’s
most respected performers.

RAJKUMAR RAO
Known for discipline and detail, he
turned his theatre foundation into
Bollywood brilliance.

From stage maestro to global star, his
career spans unforgettable
characters across decades.

OM PURI

A living legend, Shah’s theatre roots
gave Indian cinema its finest lessons
in nuanced acting.

PARESH RAWAL

With grit and soul, Puri seamlessly
balanced parallel cinema, Bollywood,
and international films.

RATNA PATHAK SHAH

A theatre veteran whose range—
comic, villainous, emotional—still
rules audiences’ hearts.

Effortless and commanding, she
carries her theatre elegance into
film and web.

NASEERUDIN SHAH

ANUPAM KHER
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 His stage discipline turned him into
Bollywood’s most reliable supporting
actor.

SANJAY MISHRA
Theatre taught him nuance, and
today he is beloved for roles mixing
depth with humor.

SAURABH SHUKLA
A theatre genius who gave Bollywood
unforgettable villains, comedians, and
judges.

RAGHUBIR YADAV
Equally brilliant on stage and screen,
his performances sparkle with
honesty.

ADIL HUSSAIN
Theatre-trained finesse made him
shine in both Bollywood and world
cinema.

Known for his intense portrayals, his
theatre roots shine through every
performance.

FAROOQ SHEIKH

A theatre darling who became the face
of relatable, middle-class Bollywood
cinema.

KULBHUSHAN
KHARBANDA

Effortless on stage and screen, he
balanced art-house grace with
commercial charm.

ZARINA WAHAB

From stage legend to iconic Bollywood
villain, he left a deep mark.

With her theatre finesse, she delivered
heartfelt performances across decades.

AMOL PALEKAR

A theatre powerhouse, she redefined
meaningful cinema with artistry
rooted in realism.

SEEMA BISWAS
From Bandit Queen to theatre stages,
her intensity commands respect
everywhere.

With stage in his DNA, he brought
freshness and humor to modern films.

A theatre talent who transformed into
Bollywood’s scene-stealer in both
comedy and drama.

DEEPAK DOBRIYAL

SHABANA AZMI VINAY PATHAK

KUMUD MISHRA YASHPAL SHARMA
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His theatre wit and energy translated
into unforgettable Bollywood roles.

SUPRIYA PATHAK
With deep theatre grounding, she
balanced family dramas with power-
packed characters.

VIJAY RAAZ
A theatre magician whose comic timing
and intensity are second to none.

TIGMANSHU DHULIA
Though now a director too, his theatre
roots show in every performance.

MAKARAND DESHPANDE
Known for experimental theatre, he
brought eccentric brilliance to films.

With raw theatre energy, he gave
Bollywood some unforgettable
characters.

NEENA KULKARNI

His stage polish made him Bollywood’s
dependable father figure across films.

MEETA VASHISHT

Theatre-trained elegance that
transitioned seamlessly into film and
TV.

RAJIT KAPUR

A strong stage background empowered
her nuanced screen roles.

From theatre’s Byomkesh Bakshi to
Bollywood classics, he stands tall.

ARUN BALI

A theatre veteran whose gravitas made
her one of cinema’s most respected
matriarchs.

AMRISH PURI
Before becoming Bollywood’s most
iconic villain, he was a powerhouse on
stage.

A disciplined stage actor who became
Bollywood’s backbone in many strong
roles.

 A respected theatre artist, she lent
dignity and weight to Bollywood films.

SHERNAZ PATEL

SUREKHA SIKRI ATUL KULKARNI

BOMAN IRANI SHUSHANT SINGH
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Theatre gave her boldness and
versatility, making her a unique voice in
Bollywood.

KONKONA SEN SHARMA
From stage to screen, her realism makes
her one of India’s best.

TANNISHTHA
CHATTERJEE
 Theatre honed her craft, giving her
international recognition in films.

DIVYA DUTTA
Theatre’s polish made her one of
Bollywood’s most expressive actresses.

 A legend of Indian theatre who also
enriched Bollywood with layered roles.

K.K. MENON

Equally graceful on stage and screen,
he left a rich legacy across industries.

SHAHID KAPOOR

 A theatre veteran whose
performances carried depth and
gravitas.

Trained in theatre workshops, his craft
matured into one of Bollywood’s
leading stars.

ANANT NAG

 Known for powerful stage presence,
she brought charm to Bollywood and
beyond.

SHEFALI SHAH
With a theatre edge, she brought
layered performances to Hindi cinema.

With her stage foundation, she has
delivered powerful contemporary
roles.

A modern theatre actor who became
Bollywood’s face of edgy brilliance.

JIM SARBH

LILETTE DUBEY SAYANI GUPTA

KALKI KOECHLIN GIRISH KARNAD

From the raw power of Irrfan Khan to the refined grace of Ratna Pathak
Shah, these 50 actors prove that theatre is the foundation of truly great
cinema. Stage acting gave them discipline, truth, and fearlessness—
qualities that turned into iconic Bollywood performances. And while lights
may fade after a show, their artistry continues to shine brightly on the
big screen.
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Bollywood’s Name Game: The Starry Tradition of
Reinventing Identities

The Golden Age of Reinvention

In the 1940s and 50s, when Hindi cinema was

still finding its voice, name changes were almost

expected. Yusuf Khan became Dilip Kumar,

Mahjabeen Bano became Meena Kumari, and

Mumtaz Jehan Begum turned into Madhubala.

These transformations were often driven by

producers who believed Indian audiences would

connect more with shorter, simpler, and more

glamorous names. Even behind the camera, this

was common — director Guru Dutt was born

Vasanth Kumar Shivashankar Padukone.

This wasn’t just cosmetic; it was marketing. A

star name needed to be easy to remember

across India’s linguistic diversity and to fit

comfortably on a poster in bold, hand-painted

letters.

The 70s and 80s: Superstition

Steps In

As Bollywood moved into the masala era, name

changes weren’t only about audience appeal —

they were about luck. Rajiv Hari Om Bhatia

became Akshay Kumar, a name suggested by

filmmaker Pramod Chakravorty. 

In Bollywood, every star has a story — and
often, that story begins with a new name. For
decades, actors, directors, and even singers
have reinvented themselves on paper before
the audience ever saw them on screen. Some
did it for superstition, some for marketability,
and others simply because their birth names
didn’t have that elusive “film star ring” to
them. Whatever the reason, the tradition of
changing names is as much a part of the
industry as the red carpet and Friday box
office.

Govind Arun Ahuja became Govinda.

Chandrachur Singh shortened to keep things

snappier.

The influence of numerology and astrology

also took hold. Extra letters were added,

spellings were tweaked — Sunil Shetty became

Suniel Shetty, Karishma became Karisma, and

Tusshar Kapoor gained an extra “s” after

consulting with a numerologist. These were

seen as small changes that could supposedly

shift destiny, especially in a career where

success often felt out of one’s hands.
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The 90s: Branding in the Age of

Stardom

The 1990s saw a sharper focus on personal

branding. As satellite TV and music channels like

MTV and Channel V made stars more visible,

having a catchy, screen-friendly name became

crucial. Ajay Devgan famously dropped the “a”

from his surname, becoming Ajay Devgn in 2009

for numerological reasons, but his original

stardom was built on the shorter “Ajay Devgan”

brand. A young Hrithik Rakesh Nagrath stepped

into the spotlight as Hrithik Roshan, while pre-

stardom Rani Mukherjee became Rani Mukerji.

Even music benefitted from this — Shantanu

Mukherjee was introduced to us as Shaan, Alisha

Chinai was born Alisha Chinoy, and Altaf Raja…

stayed Altaf Raja, because sometimes the right

name is already yours.

2000s to Now: Subtle Shifts, Same Game

Today, outright name changes are less common

— authenticity is fashionable, and audiences like

stars who feel “real.” But the game hasn’t ended;

it’s just become subtler. Kartik Tiwari became

Kartik Aaryan, Kriti Sanon reportedly altered

spellings before her debut, and Ayushmann

Khurrana’s unusual double “n” and “rr” are the

result of numerology.

Some changes are about escaping typecasting

or carving individuality. 

Rajkummar Rao dropped one “m” to become

Rajkummar instead of Rajkumar. Even directors

join in — Farhan Akhtar’s father Javed Akhtar

was born Javed Akhtar Khan, while Karan

Johar’s grandfather changed the family surname

from Yeshwant to Johar.

Why Names Matter So Much

In Bollywood, a name is never just a name. It’s

the first hook in the audience’s mind, a brand

that has to work in print, in song lyrics, on

billboards, and in conversation. It’s also a deeply

personal choice that can carry cultural,

emotional, and even spiritual weight.

Some actors view the change as a professional

mask — a way to protect their personal life.

Others see it as a rebirth into a public identity.

And for many, especially in earlier decades, it

was the price of entry into a fiercely competitive

industry.

From Dilip Kumar to Deepika Padukone, from

Akshay Kumar to Alia Bhatt (born as she is, but

carrying her mother’s surname for legacy), the

tradition continues to evolve. Bollywood’s name

game tells its own story — one of dreams,

reinvention, superstition, and survival. Because

in the movies, before the lights dim and the story

begins, the first thing the audience falls in love

with… is the name on the screen.
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WITH PANKAJ TRIPATHI

INTERVIEW
“Acting is like oxygen. If I don’t
do it, I feel like I’ll stop
breathing”

In a rare candid interaction, actor Pankaj Tripathi opened up about
his artistic journey, his deep-rooted connection with theatre, and
the philosophy that guides his performances. Thoughtful and
grounded, Tripathi spoke less like a celebrity and more like a
craftsman still in love with his tools, humble, reflective, and
completely at ease in his skin.

“Acting is like oxygen. If I don’t do it, I feel like I’ll stop
breathing,” he said, speaking with quiet intensity. By Arth Chakraborty

Recalling his days at the National School of Drama (NSD), Tripathi said those years shaped his entire approach to acting. “On
stage, I’ve rehearsed countless times, fallen, learned, and dreamed,” he added. For him, acting wasn’t just a profession. It
was a way of life.

Quoting his late friend and celebrated actor Irrfan Khan, Tripathi offered a glimpse into how he views performance: “Acting is both
the easiest and the hardest thing to do. To perform, you must understand the world, and to do that, you must first
understand yourself.” He paused after saying this, letting the words settle. It was clear that this was more than just a quote. It was a
guiding principle.

He also reflected on the difference between theatre and cinema. “Neither is easy, but theatre is more demanding and more
rewarding,” he said. “In cinema, you only find out how the audience reacts eight months later. In theatre, it happens live.
You can feel it while you’re performing.” That instant connection with the audience, he said, was irreplaceable.

Tripathi reminisced about his early confusion in props class during his second year at NSD. “We didn’t understand how a glass
could ‘speak’ to us, how it could tell us to pick it up. Now I understand. Every prop communicates. It’s all about how you
listen and how you use it.” He smiled as he said this, a testament to how far he has come in his journey from a student to one of
India’s most respected actors.

He also shared some personal memories of living in Delhi during his training years. “I used to wander around Connaught Place
for hours, buy winter clothes from Palika Bazaar, and eat parathas near ITO. That’s the life that shaped me.” These
moments, he said, helped him stay rooted, even after achieving success in films and on digital platforms.

Despite his busy schedule in the film industry, Tripathi said the stage continues to call him back. “Theatre is my lifeline, an
experiment with yourself as an actor in a limited economy. God created the world, and then He created theatre,” he said
with a gentle laugh.

In person, Pankaj Tripathi carries the same calm presence that makes his characters so memorable. But behind that calm lies a deep
emotional well, a love for the stage, for storytelling, and for the simple things that keep an artist grounded. This wasn’t just a celebrity
interview. It was a conversation with someone who has made peace with who he is, yet never stops evolving.
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Aamir & Reena: 
A Love Written in the
Margins of Bollywood

Long before he became “Mr. Perfectionist” of

Bollywood, Aamir Khan was just a 19-year-old boy

with a shy smile, a deep love for cinema, and a crush

on the girl next door. That girl was Reena Dutta, his

neighbour in Mumbai’s Bandra, who had no

connection to the film industry and no idea that the

quiet young man in the building opposite hers would

one day be one of India’s most celebrated actors.

Their story began in the simplest way — with glances

from balconies, passing hellos, and the unspoken

electricity of young attraction. Aamir, who had just

started his career as an assistant director, found

himself drawn to Reena’s grounded, unaffected

personality. But she wasn’t easily convinced. For

months, his feelings remained a secret, scribbled in

diary pages and tucked away behind his introverted

demeanour.

When Aamir finally mustered the courage to tell her,

Reena turned him down. But he didn’t give up. Slowly,

his sincerity and persistence won her over, and love

blossomed — quietly, away from the public eye.

At the time, Aamir’s parents were unaware of the

relationship, and the young couple kept it hidden, wary of

the pressures of a conservative setup.

Their romance culminated in a bold decision. On April 18,

1986, just before the release of Aamir’s debut film Qayamat

Se Qayamat Tak, they married in a quiet civil ceremony,

without the knowledge or approval of their families. It was

an act of pure conviction — two young people betting on

love, even if it meant defying norms.

Reena never chased the limelight. She stayed out of the

industry, working in travel and later supporting Aamir’s

career from behind the scenes. She even made a rare public

appearance as a producer for Lagaan (2001), which went on

to be nominated for an Oscar. By then, the couple had two

children — Junaid and Ira — and seemed like the picture of

stability in an industry known for its fleeting relationships.

But life, as it often does, brought changes neither had

anticipated. In December 2002, after 16 years of

marriage, Aamir and Reena announced their

separation. The split was amicable and without

scandal, but it sent shockwaves through fans who

had believed in their fairytale. Both emphasised that

the decision was mutual and that they would remain

committed to co-parenting their children.

In the years since, Aamir has often spoken about his

respect for Reena. He has credited her with being a

pillar of strength during his early struggles and the

one who stood by him when his career was uncertain.

Reena, true to her nature, has stayed away from

public commentary, living a private life and

maintaining cordial ties with Aamir’s family.

Their love story might not have had the “happily ever

after” fans hoped for, but it remains one of

Bollywood’s most understated romances — marked

by youthful courage, deep companionship, and a

dignified parting. It’s a reminder that some

relationships, even if they don’t last forever, still

shape us in ways we carry for life.
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PILLAR OF BOLLYWOOD – 

CINTAA FOUNDATION:
Where  Cinema  Meets  Compassion
Bollywood is known for its grand stories, dazzling stars, and larger-than-life dreams. But behind the glitter,
there are quiet forces working to make a real difference — forces like the Cintaa Foundation, an organisation
that has become a bridge between the glamour of the film world and the pressing needs of society.

Founded with the belief that fame should be more than just red carpets and box office numbers, the Cintaa
Foundation was born out of a desire to channel Bollywood’s influence into meaningful change. Established
by a group of film industry veterans and socially conscious artists, it set out to tackle issues often left in the
shadows — education for underprivileged children, healthcare access in rural areas, women’s
empowerment, and welfare programs for behind-the-scenes film workers.

The foundation’s journey began humbly, with small charity screenings and fundraising concerts where
actors, musicians, and directors lent their time and talent. Over time, it became a trusted name in
humanitarian work, known for its transparency and its hands-on approach. Stars didn’t just donate — they
showed up, taught workshops, visited hospitals, and used their platforms to speak on causes close to their
hearts.
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One of Cintaa’s most lauded initiatives has been its Film Workers’ Welfare Program, offering financial aid,
health check-ups, and pension support for the countless technicians, lightmen, spot boys, and makeup
artists who form Bollywood’s backbone. In an industry where these unsung heroes are often forgotten once
the cameras stop rolling, Sintara’s work has restored dignity and stability to many lives.

Their “Reel to Real” education campaign has also drawn praise. Partnering with schools and NGOs, the
foundation uses film-based storytelling to teach children about social values, hygiene, gender equality, and
the environment. It’s cinema as a tool for awareness — and it works, because stories have always been
Bollywood’s greatest gift.

But perhaps the most beautiful aspect of the Cintaa Foundation is how it has united the industry in moments
of crisis. During the pandemic, when thousands of daily-wage workers in the film sector lost their livelihoods
overnight, Cintaa mobilised resources at lightning speed — distributing ration kits, providing emergency
cash transfers, and even setting up telemedicine services. The sight of stars personally delivering aid
alongside volunteers was a reminder that Bollywood’s heart beats beyond the screen.

Today, Cintaa stands as more than a charity; it’s a symbol of what happens when the power of fame meets
the purpose of service. In a world quick to point out Bollywood’s excesses, the Cintaa Foundation quietly
proves that the industry can also be a force for deep, lasting good.

Because sometimes, the most important role a star can play isn’t on the silver screen — it’s in real life,
bringing light to those who need it most.

"BOLLYWOOD’S HEARTBEAT:

INSIDE CINTAA’S MISSION TO

LIFT LIVES"

cinta.net
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WHEN THE REEL CROSSED
THE BORDER: 
BOLLYWOOD & PARTITION’S STAR JOURNEYS

FROM PAKISTAN TO INDIA
– STARS WHO CARRIED
THE PAST IN THEIR
HEARTS FROM INDIA TO

PAKISTAN – BUILDING
LOLLYWOOD’S GOLDEN
ERA

Long before he became the “Tragedy King”
of Bollywood, Dilip Kumar was Yusuf Khan, a
young boy running through the alleys of
Qissa Khwani Bazaar in Peshawar. Partition
brought him to Bombay, where he would
redefine screen acting for generations.

The Kapoor dynasty, too, traces its roots to
Peshawar. Prithviraj Kapoor, born in
Samundri, moved to Bombay in the 1930s,
but his visits to Lahore for work were
frequent until Partition made such travel
impossible. His sons — Raj, Shammi, and
Shashi — carried forward the Kapoor name,
their family history forever linked to both
sides of the border.

Sunil Dutt, born in Jhelum, fled to India
during the communal violence of 1947, later
channelling his own memories of
displacement into films like Yaadein and
Reshma Aur Shera.

The list of legends with Pakistani birthplaces
is long: Rajendra Kumar from Sialkot, Balraj
Sahni from Rawalpindi, 

In the other direction, some stars who had
tasted fame in pre-Partition India chose to
move to Pakistan, becoming the foundation
of what came to be known as Lollywood.
Chief among them was Noor Jehan, already
a celebrated singing sensation in Bombay. In
1947, she migrated to Lahore, where she
became the “Malika-e-Tarannum” —
Pakistan’s voice for romance, patriotism,
and grief.

In 1947, when the Indian subcontinent was torn apart by the Partition, it wasn’t just families that were divided — entire art forms, film industries, and
creative communities were uprooted. The cinematic heartbeat of the era lay in two great hubs: Bombay and Lahore. Before the line on the map split
them, they were part of the same ecosystem, exchanging talent, scripts, music, and dreams.
When the borders were drawn, the journeys of many actors, singers, and filmmakers became more dramatic than any role they’d ever played. Some
carried their craft to India from the streets of Lahore and Peshawar, others began anew in Pakistan, building an industry from scratch.

Dev Anand from Shakargarh. They arrived in
India as refugees, but in Bombay’s studios,
they became icons.

Others like Santosh Kumar, Sudhir, and
Sabiha Khanum stayed in Pakistan and
became household names. Their work gave
Pakistani cinema its early glamour and
dramatic weight, mirroring the stardom their
contemporaries enjoyed in Bombay.

THE FEW WHO CROSSED
BACK — EVEN AFTER
THE DIVIDE
Over the decades, some stars returned to
their birthplaces across the border, not for
work but for memory. Dilip Kumar’s
emotional visit to Peshawar in the 1980s, Raj
Kapoor’s journey to his ancestral home, and
Shahrukh Khan’s stories about his
Peshawari heritage remind us that these
connections run deeper than politics.

In modern times, the bridge has briefly
reopened for work: Zeba Bakhtiar charmed
Indian audiences in Henna, Ali Zafar brought
music and romance to films like Tere Bin
Laden, and Fawad Khan captured hearts
with Kapoor & Sons — before tensions once
again closed those doors.

ONE INDUSTRY, TWO
NATIONS, SHARED SOUL
Partition tried to cut through the heart of a
shared culture, but cinema is stubborn. The
cadence of old Hindi-Urdu dialogue, the
rhythms of the ghazal, the way a qawwali
swells — these remain common to both
sides. The actors who moved, whether to
India or Pakistan, carried these traditions like
heirlooms.

They remind us that before there was
“Bollywood” and “Lollywood,” there was just
a film industry — Indian cinema — and its
magic was borderless.

Even now, when politics divides and
collaboration stalls, the nostalgia for those
shared roots remains. In a way, the greatest
love story the subcontinent has ever told
might be the one between its people and
their cinema — a love that began long
before 1947 and refuses to fade.
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THE NEXT SCREEN: 
Once upon a time, “movie night” meant buying a ticket or waiting for a TV
premiere. Now, it’s a tap away. Over the past decade, OTT (Over-the-Top)
platforms have rewritten the rules of entertainment, turning living rooms into
personal cinemas and phones into theatres-on-the-go. Netflix, Amazon Prime
Video, Disney+ Hotstar, SonyLIV, Zee5 — and India’s homegrown disruptors like
JioCinema — have created a revolution. But revolutions evolve. The question is:
where are we headed next?

The OTT boom in India began around
2016–2018, when cheap data (thank
you, Jio) collided with changing
viewing habits. The pandemic
supercharged the trend — with
theatres shut, the small screen
became the only screen. Big-budget
films premiered directly online, and
binge-watching entered the
vocabulary of grandparents and
school kids alike.

But now, as cinemas reopen and
audiences return to the big screen,
OTT growth is slowing in some
regions. Globally, Netflix has faced
subscriber plateaus, and in India,
platforms are locked in fierce battles
over pricing, exclusivity, and local-
language content.

The Rise and the
Pause

Tomorrow’s OTT experience won’t just
be about “what” we watch — it will be
about “how” we watch.

AI-powered recommendations will
go beyond “Because you
watched…” to predicting your
mood.
Interactive storytelling (à la
Netflix’s Bandersnatch) will let you
choose endings.
Virtual reality integration could
make you walk into a show instead
of just watching it.

With 5G rolling out, streaming will get
faster, crisper, and more immersive —
no more buffering wheels interrupting
dramatic moments.

 To keep prices low and profits high,
many platforms are embracing ad-
supported models. Netflix has already
launched a cheaper, ad-tier in global
markets; in India, this hybrid approach
could become the norm — especially
for mass audiences who still find
monthly subscriptions steep.

Ironically, the “ad-free” promise of OTT
may soon be history.

OTT is changing not just how films are
seen, but how they are made.
Theatrical “event” films will still exist,
but mid-budget dramas, thrillers, and
rom-coms are increasingly skipping
theatres for streaming debuts.
Bollywood stars like Ajay Devgn,
Sushmita Sen, Kareena Kapoor, and
Shahid Kapoor have already embraced
web series — a sign that the screen
size matters less than the script.

T H E  F U T U R E  O F  O T T  P L A T F O R M S

If the past few years taught us
anything, it’s that “one-size-fits-all”
doesn’t work here. India’s OTT future is
hyper-local — content in Tamil, Telugu,
Malayalam, Bengali, Marathi, and
beyond. Platforms are learning that a
viewer in Madurai might want a gritty
Tamil thriller, while someone in
Lucknow prefers family dramas in
Hindi.

Expect regional cinema to get the OTT
spotlight, with big stars doing web
series in their native languages,
breaking old barriers between
“Bollywood” and “the rest.”

The Future is Hyper-
Local

Tech Will Shape the
Story

The Ad-Supported
Comeback

Bollywood Meets
Binge Culture

The Big Picture
In five years, the OTT landscape in India
will look like a patchwork quilt:

A handful of big global players
(Netflix, Amazon, Disney+)
A strong regional wave of Indian
platforms (SonyLIV, Zee5, Hoichoi,
Aha, JioCinema)
Hybrid subscription models mixing
ads, free tiers, and pay-per-view
options.

The competition will be fierce, but for
the viewer, the future looks like a buffet
— endless choices, all on demand. The
challenge for platforms will be to keep
you coming back, not just clicking away.
Because in the world of OTT, loyalty is
not given — it’s streamed.
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Ode to Dadasaheb Phalke: 

THE AWARD THAT
CARRIES HIS
LEGACY

In 1969, to honour the man who

gave India its cinematic

heartbeat, the Government of

India instituted the Dadasaheb

Phalke Award — the highest

recognition in Indian cinema.

Presented annually at the

National Film Awards, it is

given to individuals whose

contribution to the growth and

development of Indian cinema

has been outstanding and

lasting.

The award is more than just a

trophy; it is a crown of respect.

Its recipients form a gallery of

legends — from Devika Rani, the

first honouree, to icons like

Satyajit Ray, Lata Mangeshkar,

Amitabh Bachchan, and

Rajinikanth. Each has, in their

own way, carried forward the

spirit of Phalke — telling stories

that move hearts, inspire

generations, and reflect the soul

of India.

The Father of Indian Cinema and the Award that Bears His Name
Long before India knew the glamour of red carpets, box office records, or 100-crore clubs, there was a man with a

dream and a camera — Dhundiraj Govind Phalke, affectionately called Dadasaheb Phalke. A visionary, an innovator,

and a relentless dreamer, he didn’t just make films — he built the very foundation of Indian cinema.

In 1913, when the country was still under colonial rule, Phalke dared to imagine an Indian story told through a

moving picture. That dream became Raja Harishchandra, the first full-length Indian feature film — a silent epic that

would forever change the nation’s cultural landscape. Without studios, without modern equipment, and often

without money, Phalke relied solely on ingenuity and faith in his craft. His work was cinema in its purest form —

unpolished, raw, yet glowing with soul.

Phalke was more than a filmmaker; he was a one-man film industry. He wrote, directed, produced, handled

costumes, and even did the editing himself. His life was a story of relentless innovation — building his own cameras,

experimenting with film stock, and coaxing performances from ordinary people when professional actors were

scarce. He turned cinema into a national art form before most Indians had even seen a moving picture.

WHY PHALKE
STILL MATTERS
TODAY

Over a century has passed since

Raja Harishchandra, yet the

essence of Dadasaheb Phalke’s

journey remains relevant. His

belief that cinema could be

more than entertainment — that

it could be a mirror to society, a

preserver of culture, and a

bridge between people — is a

lesson for every filmmaker

today.

Every time the Dadasaheb

Phalke Award is presented, it’s

not just an honour for the

recipient. It’s a silent bow to the

man who began it all. A

reminder that our vast, diverse,

billion-dollar film industry

began with one man, one story,

and one unshakable dream.

In the flicker of those first

black-and-white frames lay the

heartbeat of Indian cinema.

And in every reel, every scene,

every award night, 

that heartbeat still echoes

— whispering the name

Dadasaheb Phalke, the

father of Indian cinema.
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When Bengal Sings: 
Bengali Voices That Shaped Bollywood

Bollywood’s history is incomplete without Bengal’s contribution to music.
From the black-and-white era to today’s streaming-age hits, Bengali
singers have brought a distinctive blend of emotional depth, technical
finesse, and storytelling warmth to Hindi film songs. Their voices are not just
instruments — they are experiences.

The Golden Voices of the Past

H e m a n t   K u m a r G e e t a  D u t t M a n n a  D e y

K i s h o r e  K u m a r A s h a  B h o s l e

 Deep, velvety, and unhurried, Hemant Kumar
could make even the simplest tune sound
profound. His Yaad Kiya Dil Ne and Na Tum
Hamen Jaano remain timeless.

Known for her emotive phrasing, she could
switch effortlessly from romantic ghazals to
playful cabaret numbers.

A powerhouse of classical training, he
delivered gems like Ae Mere Pyare Watan and
Zindagi Kaisi Hai Paheli.

Perhaps the most versatile of them all,
Kishore’s voice danced through comedy,
romance, and heartbreak with equal ease. His
songs are not just sung; they’re performed.

Born in Sangli, Maharashtra, but of Bengali
heritage through her marriage to R.D. Burman)
also carried Bengali musical sensibilities into
her vast repertoire.
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B a p p i  L a h i r i  
The "Disco King" of Bollywood, whose

high-energy compositions and
singing style defined an era.

K u m a r  S a n u
 The king of 90s romance, with a

record-breaking streak of hits like
Tujhe Dekha To and Mera Dil Bhi Kitna

Pagal Hai.

A b h i j e e t
B h a t t a c h a r y a

A voice of energy and youth in films
like Yes Boss and Baadshah.

U s h a  U t h u p
With her deep voice and unique style,
she brought a cosmopolitan edge to

Bollywood music.

MELODIC BRIDGE - 80s & 90s Era
In the decades of disco beats and filmi drama, Bengali singers still retained their charm:

THE MODERN ICONS

S H R E Y A  G H O S H A L
 The reigning queen of playback singing, with a
perfect blend of classical skill and modern
versatility. From Piyu Bole to Agar Tum Mil Jao,
her range is unmatched.

A N T A R A  M I T R A
A strong, emotive voice in songs like Gerua and
Bheegi Si Bhaagi Si.

A R I J I T  S I N G H
The voice of contemporary romance, whose
songs like Tum Hi Ho, Gerua, and Channa
Mereya have become generational anthems.

A N U P A M  R O Y
Known for both singing and composing, with
hits like Piku’s title track.

M O N A L I  T H A K U R
Sweet and bright, she’s brought freshness with
hits like Sawaar Loon and Moh Moh Ke Dhaage.

R U P A N K A R  B A G C H I
 A celebrated Bengali singer whose Bollywood
forays carry his soulful touch.

Why Bengali Voices Stand Out in Bollywood

Bengal ’s  deep connect ion with  Rabindra Sangeet ,  fo lk  t radit ions ,  and Hindustani  c lass ica l  music  g ives
i ts  s ingers  an edge in  emot iona l  express ion and melodic  understanding .  They t reat  songs as  stor ies
f i rst ,  melodies  second,  which makes the i r  de l ivery  more heart fe l t .

From Kishore Kumar ’s  playful  yodels  to  Ari j i t  S ingh’s  aching whispers ,  Bengal i  s ingers  have g iven
Bol lywood not  just  h i t  songs ,  but  mus ica l  ident i t ies  for  generat ions .  As  long as  Hindi  c inema needs
songs that  touch the heart ,  Bengal ’s  vo ice  wi l l  never  fade.
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The Pen Behind the Poetry
Urdu Poets  who gave Bol lywood i ts  Soul

Bollywood may dazzle with stars and music, but often, the deepest magic l ies in the words
— words that don’t just rhyme, but breathe, sigh, and l inger. At the heart of this magic is
Urdu poetry, with its unmatched elegance, romance, and layered meanings. For over seven
decades, Urdu poets have been the quiet architects of Hindi cinema’s most unforgettable
songs and dialogues.

The Language of  Longing
Urdu has  an  innate  mus ica l i ty  — i t s  so f t  consonants ,  l i l t ing  vowels ,  and Pers ian-Arabic  r oots

make i t  the  per fect  language  for  express ing  love ,  loss ,  and long ing .  A  s imple  l ine  in  Urdu

can car ry  more  tenderness  than an  ent i re  paragraph in  another  language .  That ’ s  why

Bol lywood’s  g reates t  l y r ic i s t s  have  o f ten  been s teeped in  Urdu poet ry,  t ra ined in  i t s

t rad i t ions  o f  ghaza l ,  nazm,  and shayar i .

The Golden Era — When Shayari  Ruled the
Screen
The 1950s  to  70s  was  the  era  o f  the  great  Urdu poets - turned- ly r ic i s t s :

S a h i r
L u d h i a v i n i

The poet of protest and
passion, Sahir gave

Bollywood songs like Kabhi
Kabhi Mere Dil Mein and
Jinhe Naaz Hai Hind Par,
blending romance with

razor-sharp social
commentary.

K a i f i  A z m i S h a k e e l
B a d a y u n i

M a j r o o h
S u l t a n p u r i

A master of both activism
and artistry, Kaifi wrote

timeless poetry for films like
Pakeezah and Kaagaz Ke

Phool.

Known for pure romantic
beauty in songs like

Chaudhvin Ka Chand Ho
and Kya Janoon Sajan.

One of the longest-serving
lyricists in Bollywood,

penning everything from
classic ghazals to peppy

numbers.
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The Transitional  Masters

Even in  today ’s  remix-heavy  Bol lywood,  Urdu poet ry  surv ives  thr ough ly r ic i s t s  who respect

i t s  e legance :

As  Bol lywood modern ised ,  Urdu poets  adapted  the i r  c ra f t  wi thout  los ing  the i r  depth :

G u l z a r
A poet, storyteller, and
philosopher, Gulzar writes with
minimal words and maximum
impact. His Urdu-infused Hindi in
songs like Tujhse Naraz Nahi
Zindagi or Dil Dhoondta Hai turns
moments into memories.

J a v e d  A k h t a r
Known for lyrical precision,
from the poetry of Ek Ladki
Ko Dekha to the power of Kal
Ho Naa Ho.

The Contemporar y Voices

I r s h a d  K a m i l
The man behind Agar Tum Saath
Ho and Tum Tak, blending
conversational tone with Urdu’s
romantic cadence.

S a y e e d  Q u a d r i
Known for intense, heartfelt
lyrics in Bheege Hont, Maula
Mere Maula, and Jab Se
Tere Naina.

A duo who weave Urdu
expressions into modern ballads
like Muskurane and Bol Do Na
Zara.

R a s h m i  V i r a g

Urdu a l lows  ly r ic i s t s  to  layer  meaning  — one  word  can  car ry  both  r omance  and t ragedy,

hope  and hear tbreak .  This  i s  why  songs  wr i t ten  decades  ago  s t i l l  f ee l  f resh .  A  wel l -p laced

mohabbat ,  in tezaar,  o r  khwaab can evoke  wor lds  o f  fee l ing  in  jus t  a  breath .

Why Urdu Poetr y Endures in Bollywood

When the  s i lken  e legance  o f  Urdu poet ry  meets  the  emot ive  de l ivery  o f  g reat  s ingers  —

whether  i t ’ s  Lata  Mangeshkar  in  the  past  or  Ar i j i t  S ingh today  — Bol lywood gets  i t s  most

endur ing  songs .  These  aren’ t  jus t  tunes ;  they ’ re  f ragments  o f  poet ry  se t  to  mus ic ,  meant  to

be  hummed,  remembered,  and somet imes  cr ied  over  in  the  qu ie t  o f  n ight .

In  the  end,  Bo l lywood wi thout  Urdu poet ry  would  be  l ike  a  song  wi thout  melody  —

incomplete .  These  poets  gave  Hindi  c inema not  jus t  words ,  but  fee l ing .  And as  long  as  there

are  s tor ies  to  te l l  and hear ts  to  move ,  the i r  ink  wi l l  never  dry.

The Timeless Partnership
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BOLLYWOOD LOVE
IN THE SPOTLIGHT:
Couples Who’ve Been Making Waves

Love stories in Bollywood have always been part real, part fairy tale, and part
tabloid frenzy. Over the past few months, several celebrity couples have been
ruling social media timelines, fan accounts, and even prime-time debates. From
surprise weddings to mushy vacation photos, here’s a look at the romances that
have kept everyone talking.

Vicky Kaushal & Katrina Kaif — Parenthood Buzz
The “VicKat” love story has been fan-favorite since their dreamy wedding in 2021, but the
past few months have seen a new wave of speculation. In June 2025, paparazzi caught
Katrina sporting a loose pastel dress at the Mumbai airport, sparking pregnancy rumors.
Neither has confirmed, but Vicky’s cryptic post — “A new chapter begins” — has fans
convinced that baby news is around the corner.

Celebrating their second wedding anniversary in July 2025, Sid and Kiara took off to
Tuscany, Italy, sharing romantic sunset pictures and couple reels. The internet melted over
Sid’s handwritten note to Kiara — a candid shot of the letter went viral after a hotel staff
member leaked it. Fans are now calling them “Bollywood’s new Shah Rukh & Gauri.”

Sidharth Malhotra & Kiara Advani — Anniversary Goals

After years of “just friends” statements, Aditya and Ananya finally made things official with
a joint post from their Bali holiday in May 2025. The picture — a candid beach shot with
them laughing over coconut water — became one of the most-liked celebrity posts of the
year.

Aditya Roy Kapur & Ananya Panday — Officially Instagram Public

Alia’s international career continues to rise after her latest Hollywood release in June, and
Ranbir has been by her side at every premiere. Their sweet PDA at the LA red carpet,
including Ranbir adjusting her gown train, trended globally. Rumor has it they’re eyeing a
joint production venture in 2026.

 Ranbir Kapoor & Alia Bhatt — Hollywood + Bollywood Power Pair

After being spotted ring-shopping in London this July, Shraddha and Rahul have ignited
speculation about a late-2025 wedding. Sources say the ceremony might be a beach
affair in the Maldives with only 100 guests. The two have been openly affectionate at
events, marking a shift from their earlier low-profile approach.

Shraddha Kapoor & Rahul Mody — Engagement Whispers

The couple welcomed their first child earlier this year, but in August 2025, fans finally got a
glimpse when they were photographed strolling in Bandra with their baby in a stroller. The
internet, of course, zoomed in to guess the baby’s name from the embroidered blanket —
“Viara” was trending for a week.

Varun Dhawan & Natasha Dalal — Baby’s First Public Outing

The rumor mill went into overdrive in late July when Janhvi shared a photo of herself in Paris
with the Eiffel Tower in the background, wearing what looked like an engagement ring.
Shikhar, though absent from the picture, was reportedly the man behind the camera.
Neither has denied it.

Janhvi Kapoor & Shikhar Pahariya — Paris Proposal Rumors

Bollywood romances are never just private affairs — they are public narratives, crafted
through glances, captions, leaks, and sometimes silence. Whether these stories end in
wedding bells or remain dreamy chapters in the gossip books, they remind fans why they’re
so addicted to Bollywood love — it’s part reality, part fantasy, and 100% entertainment.
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Bollywood’s 2025 Fashion
Moments That Broke the
Internet
Fashion in Bollywood has never been just about fabrics and trends — it’s about moments. And between May and
August 2025, those moments have been coming fast, loud, and unapologetically viral.

Janhvi Kapoor set the tone in June when she turned heads at Paris Fashion Week in an iridescent mermaid gown
that shimmered like it was stitched from the Seine’s own reflections. It wasn’t just the gown — it was the way she
wore it: shoulders back, a soft smile, and a look in her eyes that said, “I belong here.” The picture clocked millions
of likes within hours, with fashion bloggers calling it her “global breakthrough look.”

Ranveer Singh, Bollywood’s undisputed style wild card, followed with a promotional appearance in a neon
sherwani paired with holographic sneakers. Half the internet applauded, the other half debated, but everyone
was talking — which is exactly the point.
Even airport fashion had its headlines. Deepika Padukone’s oversized beige trench over a crisp white tee was a
masterclass in casual elegance, while Kartik Aaryan’s all-denim ensemble sparked a flurry of “how to style
basics” reels on Instagram.

The takeaway? In 2025, Bollywood style isn’t about perfection — it’s about authenticity, confidence, and wearing
your personality as boldly as your clothes.
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Bollywood’s love affair with grand studio sets is slowly giving way to
something more grounded — quite literally. In 2025, directors are swapping
sound stages for real-world settings, letting the authenticity of actual
locations infuse their films with a richer, more textured feel.

Karan Johar’s Pehli Baar Tumse is one such example, filmed entirely in the
heritage-rich lanes of old Lucknow. From the crumbling façades to the scent
of kebabs wafting through narrow alleys, the city’s character is as integral to
the story as the leads themselves. No amount of set design can mimic that
lived-in beauty.

Sriram Raghavan took the opposite route for his thriller Kaala Paani, heading
to the remote Andaman islands. The ocean’s brooding stillness became a
character in its own right, adding an eerie undercurrent to every scene.
Shooting here wasn’t easy — unpredictable tides, limited access, and
sudden storms kept the crew on their toes — but the results are
breathtaking.

Audiences are sharper now; they can sense the difference between
manufactured backdrops and the real thing. A gust of wind in Ladakh, the
soft echo of footsteps in a Rajasthan haveli — these are details you can’t
fake. In 2025, locations aren’t just where the story happens. They are the
story.

THE RISE OF REAL 
LOCATIONS IN 2025 FILMS
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Bollywood’s fascination with star kids is nothing new, but
the second half of 2025 feels like a particularly high-
stakes chapter. With social media dissecting every trailer
frame, interview quote, and box office number, this
generation doesn’t just inherit fame — they inherit
scrutiny.

Suhana Khan, after her much-discussed debut in The
Archies, has teamed up with Zoya Akhtar for a gritty
drama set in Mumbai’s underbelly. Gone is the glossy teen
energy; in its place is a layered performance that early
festival reviews are calling “raw and fearless.” If the buzz
is true, this might be the role that cements her place as
more than just “SRK’s daughter.”

Ibrahim Ali Khan is stepping into a sports biopic,
portraying a cricket prodigy whose career is cut short by
scandal. It’s a role that demands both physical
transformation and emotional range — a proving ground
for an actor eager to step out of his father Saif Ali Khan’s
shadow.

Agastya Nanda, meanwhile, has chosen a period romance,
betting on old-world charm over contemporary cool. It’s a
gamble, but one that could pay off if audiences are ready
for a softer, more poetic kind of hero.
For these star kids, the stakes aren’t just about debut
success — it’s about shaping the careers they’ll own, not
inherit.

Star Kids Making Debuts in
Late 2025
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Bollywood’s
Biggest Box Office
Clashes of 2025
If there’s one thing Bollywood loves more than a big-budget release,

it’s two big-budget releases colliding head-on. And the rest of 2025

is gearing up for some of the most headline-grabbing box office

battles in recent years.

The Diwali face-off is already the talk of the town: Rohit Shetty’s

Singham Again, with Ajay Devgn back in uniform, versus Rajkumar

Hirani’s Ek Baar Phir, a feel-good drama starring Ranbir Kapoor.

The genres couldn’t be more different, but the stakes are identical —

each wants the holiday crown. Marketing campaigns are in full

swing, with #TeamSingham and #TeamEkBaarPhir already trending

on X (formerly Twitter).

December brings another heavyweight clash: Sanjay Leela

Bhansali’s opulent Bajirao Ki Rani against Coffee Date, a breezy

rom-com with Ayushmann Khurrana and Kriti Sanon. One

promises grandeur and heartbreak, the other cosy laughs and

relatable romance. The contrast might actually work in both films’

favour, giving audiences a choice instead of a competition.

Clashes are a gamble — they can split audiences, strain budgets, and

make or break reputations. But they also bring a sense of occasion,

turning moviegoing into an event. In 2025, it’s not just the films

we’re watching — it’s the battles they’re fighting.
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Some lives unfold like a carefully

written screenplay, with twists and

turns of fate guiding the protagonist

to their absolute true calling. An

engineer by training, a businessman

by pursuit and ultimately a filmmaker

by destiny, Sreeram Raja Brahmin’s

journey is nothing sort of astounding,

a tale of transformation, vision and

destiny. What began as an academic

pursuit in the world of computer and

technology, soon evolved into an

exploration of commerce, only to

culminate in a profound encounter

with spiritualism that reshaped his

life’s trajectory. In the lap of the great

Himalayas his inner soul finally

awakened a truth he could not ignore,

he was at his core a storyteller.

From a tender age, stories had poured

out of him with an almost divine

urgency. As he grew older, the passion

matured into authorship, penning

works that carried his voice to the

world. . Yet, for him the written word

alone was not enough. He yearned for

a medium that could transcend the

confines of paper, a grander canvas,

one vast enough to hold the full

weight of his imagination. 

SREERAM RAJA BRAHMIN 
(Screenwriter, Director, Producer)

 That longing drew him to cinema, the

most potent art form of our time,

where vision transforms into reality,

where sound and image merge to stir

hearts and where stories can

transcend borders to touch souls.

Through the lens, he found a canvas

where his storytelling prowess and

emotions could be told with visuals

and music. As a Writer, Director,

Producer, Sreeram now wields this

medium with purpose, to tell stories

that matter, that connect, to create

worlds that endure, and to leave

behind a cinematic legacy that speaks

to generations.

Every filmmaker carries a story of the

self before they tell one, and in the

case of Sreeram Raja Brahmin, that

story is an odyssey of resilience,

relentless passion, unbreakable

resolve, a saga of grit and artistic

conviction. An engineer by education,

with a post graduate degree in Master

of Business Administration, he veered

into the world of business before his

spirit found refuge in cinema. Leaving

behind lucrative jobs was never a

sacrifice for Sreeram Raja Brahmin, it

was liberation. 

His heart had already chosen the fire

of cinema burning inside him. Cinema

was never his risk, it was his true

calling. Determined to learn from the

best, Sreeram trained at the New York

Film Academy, where he honed his

craft and absorbed the pulse of global

filmmaking. His initiation into the

industry began as an intern on

American television 

series such as Stranded and Married to

Medicine, where he observed the rigor

and discipline of professional

filmmaking, an experience that

steeled him for the battles ahead.

Later he assisted a National Award

winning Director on a Hindi feature

film and soon after worked on an

independent Tamil project as an

assistant director, gaining a firsthand

understanding of the Indian film

industry’s chaotic brilliance. Restless

and ambitious, he carved his own

path, directing and producing political

campaigns, commercial

advertisements and eventually

stepping into the world of feature

films he founded his company

Seventh Rex Films. 
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His debut Bengali feature film, Antorshotta, was a bold

proclamation of intent. But it was his second feature,

Watchmaker that etched his name onto the global map as a

filmmaker. Watchmaker won the best experimental feature

film award at the prestigious ‘Oniros International Film

Festival’ in Italy, affirming his place on the global stage,

validating his fearless storytelling. His creative universe

expanded further with International collaborations, teaming

up with Carl Storm, Denis Kalytovski, Veorra and other

global artists, Sreeram Directed and Produced English music

videos that married powerful soundscapes with cinematic

storytelling. His documentary work also dew acclaim,

earning him an Award of Excellence presented by Shri M.

Venkaiah Naidu, then India’s Union Minister for

Information and Broadcasting. His most recent venture, the

short film DRR, continues to reflect his restless pursuit of

fresh narratives and cinematic innovation. 

When it comes to filmmaking, he believes only Imagination

to be real. As a film director, he deeply reveres Christopher

Nolan and Ashutosh Gowariker, seeing them as his Gurus in

the craft of film making. From Nolan, he has absorbed the

intricate art of weaving thought provoking complex

narratives with an elevated approach to storytelling.

Ashutosh has instilled in him a profound respect for

authenticity, history and the cultural richness of India.

Sreeram seeks to create films that are both intellectually

stimulating, culturally resonating, by portraying India’s

diversity and Indian people’s sensitivity with depth, he wants

to connect with the world audience through stories rooted in

Indian culture yet universally appealing.

Yet, behind the triumphs lies a battlefield. The Mumbai film

industry, guarded by politics, plagued with nepotism and

gatekeeping, has often treated him as an unwelcome

outsider. Producers demand he bring the actors, while actors,

wary of fresh voices, shut doors on filmmakers without

dynasty connections. For many, this vicious loop is

suffocating. For Sreeram Raja Brahmin, it is war, a war he

has to win for his stories that needed to be told to the world.

‘A war worth fighting’, he declares. His words carry the

conviction of a soldier who refuses to surrender. He refuses

to be defined by gatekeeping and politics. For him, cinema is

not inheritance, it is imagination, discipline, vision and the

courage to tell stories that matter. He believes studios,

producers and actors must look beyond lineage and family

ties and recognize the true measure of a filmmaker by the

fire of his vision. Now poised to begin his Hindi feature film

with a powerful star cast, Sreeram Raja Brahmin is ready to

storm the very gates that tried to keep him out. For him,

every setback has only been a rehearsal for success. His story

is not merely of survival but of defiance, of carving a

cinematic identity against all the odds. Because in every

frame he creates, one thing is clear. Some filmmakers chase

opportunities, but others, like Sreeram Raja Brahmin, fight

wars to create them and in that creation lies destiny.
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DELHI CRIME 3
When the City Speaks Through Silence 

At its heart, Delhi Crime 3 is about people rather than perpetrators. It is about officers who
carry trauma home, families who wait for answers that never fully heal, and a city that
continues to breathe despite repeated wounds. The narrative is restrained, almost cautious,
allowing silences to speak louder than dramatic confrontations. This choice makes the series
unsettling in the most honest way.

Shefali Shah once again anchors the series with remarkable control. Her performance does
not rely on speeches or emotional breakdowns. Instead, it lives in her eyes, in pauses, and in
moments where duty and humanity collide. She portrays a woman who has seen too much
yet refuses to become numb. This balance between strength and vulnerability gives the
season its emotional core. 

What distinguishes Delhi Crime 3 is its refusal to offer easy resolution. The series does not
promise closure, because reality rarely does. Investigations stretch across days and nights,
progress is slow, and victories are often partial. This realism may feel uncomfortable, but it is
precisely what makes the show powerful. It respects the intelligence of its audience and trusts
them to sit with complexity. 

The city of Delhi itself becomes a silent character this season. Narrow lanes, crowded streets,
and dimly lit offices create an atmosphere that feels lived in rather than staged. The camera
does not beautify the city, nor does it condemn it. It simply observes, much like the show
observes the human cost of crime.

Delhi Crime never arrived as a
conventional crime series. From
its very first season, it positioned
itself not as a spectacle of
violence but as a quiet witness to
pain, resilience, and moral
responsibility. With Delhi Crime
3, the series returns once again
not to shock the audience, but to
sit with them in discomfort and
truth.

This season feels heavier, not
because the crimes are louder,
but because the questions are
deeper. Delhi Crime 3 shifts its
focus from the crime itself to the
aftermath. It explores what
remains once the headlines fade,
once the cameras move on, and
once justice becomes a slow and
uncertain process.
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Delhi Crime 3 also reflects on the emotional toll of law enforcement. Officers are shown not
as invincible figures, but as individuals constantly negotiating between professional
detachment and personal conscience. The series asks an important question without stating
it outright. How much can one witness before it changes them forever. 

There is a quiet dignity in how Delhi Crime 3 unfolds. It does not exploit tragedy. It honors it
by telling stories with care, restraint, and responsibility. In an era where crime content often
chases shock value, this season stands apart by choosing empathy over excess. 

Delhi Crime 3 does not aim to entertain in the traditional sense. It aims to remind. It reminds
us that behind every case file is a human life, behind every statistic is a story, and behind
every uniform is a person carrying the weight of justice. 

In the end, Delhi Crime 3 is not just a series about crime. It is about endurance. Of systems.
Of people. Of a city that continues to stand, scarred but unbroken.
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For filmmakers and content creators, this possibility opens the door to unprecedented
collaboration, wider global reach, and budgets that could rival the biggest productions in history.
For audiences, the prospect is electrifying — a single platform where generations of storytelling,
characters, and cinematic worlds coexist seamlessly.

Rival studios and streaming competitors are reportedly recalibrating strategies, anticipating a
landscape that could change overnight. Analysts are calling it a potential turning point, one that
may redefine how entertainment is produced, distributed, and consumed.
While the deal remains in the exploratory stage, one thing is clear: if Netflix and Warner Bros
come together, the narrative of global entertainment will be rewritten — and the next era of
storytelling will look nothing like the one before it.

NETFLIX EYES WARNER BROS

The entertainment world is buzzing with
what many are calling the most audacious
move of the decade — Netflix is reportedly
exploring a full acquisition of Warner Bros, a
development that has sent shockwaves
through Hollywood and beyond. What began
as quiet boardroom murmurs has now
escalated into one of the most closely
watched potential deals in modern media
history.

If this acquisition materialises, it will unite
two giants with vastly different origins but
equally powerful legacies. Warner Bros, one
of Hollywood’s oldest and most influential
studios, brings with it a treasure chest of
iconic franchises — from Harry Potter to the
DC Universe, from The Matrix to Friends.
Netflix, on the other hand, is a global
streaming titan whose bold original content
strategy has reshaped viewing habits
worldwide.

Together, the two could form an
entertainment powerhouse unlike anything
the industry has previously imagined. The
merger would have the potential to blend
theatrical heritage with streaming
innovation, creating a unified ecosystem
where beloved Hollywood classics stand
shoulder-to-shoulder with cutting-edge
digital originals.

A  M e r g e r  T h a t  C o u l d  R e w r i t e  G l o b a l  E n t e r t a i n m e n t

Page 101



SATISH SHAH A PRESENCE THAT COULD

LIGHT UP ANY FRAME

Satish Shah’s passing in October 2025 felt like a quiet

curtain falling on one of the most effortless performers

Indian entertainment has ever known. He was the kind of

actor who didn’t need theatrics or exaggeration to make a

moment memorable. His gift lay in his natural timing, his

warmth, and his ability to shape characters so real that

they became a part of the audience’s everyday

conversations.

From the early stages of his career, Satish Shah proved

that versatility was his strength. Whether it was the refined

humour of Sarabhai vs Sarabhai, where he immortalised

the role of the lovable, clueless, and completely endearing

Indravadan Sarabhai, or his earlier comedic appearances

that added zest to countless films, his work always carried

an unmistakable charm. He had a way of delivering a line

that stayed with you long after the scene ended.

But Satish Shah was not only a comic talent. He

understood rhythm, silence, and emotional texture with the

intuition of a seasoned artist. 

. His supporting roles in films through the 80s, 90s, and

2000s showcased his ability to blend seamlessly into any

narrative, whether dramatic, romantic, or satirical. Many of

his characters were small on paper but became

unforgettable because of the genuine sincerity he brought

into them.

More than an actor, Satish Shah was a presence —

reassuring, familiar, and loved across generations. His

colleagues admired him for his humility, and audiences

adored him for the joy he brought into their homes.

He may have left the stage, but the laughter he created,

the characters he shaped, and the comfort of his screen

presence will live on. Satish Shah may be gone, but he

remains alive in every smile he once inspired.
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Pankaj Dheer’s passing in October 2025 marked the
loss of an artist whose presence shaped some of the
most iconic moments in Indian television and cinema.
He was not merely an actor; he was a storyteller in the
purest sense, someone who understood the weight of
a character and carried it with grace. For millions, his
name instantly brings to mind one of the most
unforgettable portrayals in Indian history — that of
Karna in Mahabharat. It was a role that demanded
depth, restraint, honour, and emotional complexity, and
Pankaj Dheer delivered it with unmatched sincerity.

His portrayal of Karna was not just admired; it was felt.
Generations grew up remembering the dignity in his
voice, the quiet pain in his expressions, and the nobility
he brought to a character who lived in conflict. That
performance alone secured his place in Indian cultural
memory, but Pankaj Dheer was far greater than a
single role.

Over the decades, he worked in numerous films and
television shows, proving his versatility across genres. 

 Whether he played a disciplined officer, a caring
father, a mythological figure, or a strong
supporting character, he always brought a natural
authority to the screen. His colleagues often
spoke of his discipline and gentleness — traits
that reflected in the composed manner he
carried both on and off screen.

Beyond his own career, Pankaj Dheer also
contributed to the industry by nurturing new
talent, including his son Nikitin Dheer, extending
his legacy far beyond his own filmography.

His journey, built on dedication and craft, remains
a reminder that true artistry does not need noise,
it simply needs honesty. Though he has departed
from the world, the memories he created,
especially through Mahabharat, will continue to
echo in the hearts of all who admired him. Pankaj
Dheer will always remain a symbol of timeless
dignity.

An Actor Who Carried Dignity in Every Role

PANKAJ DHEER
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Wasiq Khan’s passing in May 2025 left a
deep silence in an industry that often
forgets how essential its behind-the-
scenes creators truly are. He was one of
those rare production designers whose
work didn’t just decorate a film as it
defined its emotional language. Audiences
may not always know the names of art
directors, but they have certainly felt
Wasiq Khan’s presence in some of the
most memorable cinematic environments
of the past two decades.

His approach to design was almost poetic.
He believed that a film’s world should
breathe just like its characters do, and he
crafted spaces that felt lived in, textured,
and real. Whether he was building 

WASIQ KHAN
T h e  V i s i o n a r y  W h o  B u i l t  W o r l d s  o n  S c r e e n

the gritty landscape of a bustling town,
the intimate corners of a humble home, or
the moody settings of a tense narrative,
Wasiq infused each frame with
storytelling. His sets never shouted for
attention; they quietly deepened the
audience’s connection to the scene.

Colleagues often spoke about his
meticulous nature, how he would linger on
the smallest detail until it felt authentic. He
had an instinct for colours, shadows, and
architectural balance that made his work
stand out without ever overpowering the
actors. His contribution to modern Indian
cinema was profound because he
elevated production design from a
technical requirement to an emotional
force.

Wasiq Khan’s talent influenced an entire
generation of designers who saw in him a
mentor and a guide. His passing is not
just a professional loss but an artistic one,
a reminder that cinema’s magic is woven
by many hands, some of whom remain
behind the camera, quietly shaping
dreams.

Though he is no longer here, every film he
touched continues to speak his language.
Wasiq Khan lives on in the stories he built,
the worlds he imagined, and the emotions
he helped audiences feel.
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ALOK CHATTERJEE
A  T o r c h b e a r e r  o f  T h e a t r e  a n d  H o n e s t  C i n e m a

Alok Chatterjee’s passing in early 2025 felt like the quiet turning of a page in the book of Indian theatre
and cinema. He was not a celebrity defined by glitter or publicity; he was an artist shaped by discipline,
depth, and an unwavering devotion to the craft. For decades, Alok Chatterjee stood as a pillar in the
world of theatre, influencing countless performers with his knowledge, his sincerity, and his fierce
commitment to truthful acting.

His foundation as an artist came from a place of immense learning. Trained in classical theatre and deeply
rooted in the traditions of stage performance, Alok had the ability to transform even the simplest scene
into something layered and meaningful. He understood rhythm, silence, movement, and the emotional
weight of a line delivered at just the right moment. Many actors who trained under him often spoke of
how he changed not just their technique but their entire relationship with performance.

Though he worked in films as well, his true home was always the stage — a place where his passion burned
brightest. Alok Chatterjee believed in the purity of theatre, in the intimacy between actor and audience,
and in the power of a story told without distractions. His performances carried honesty, and his teaching
carried wisdom earned over decades.

Beyond his artistry, he was admired for his humility. He never sought fame; instead, he dedicated himself
to nurturing young talent, preserving the value of theatre, and reminding everyone that acting is a lifelong
study. His influence continues in the voices and gestures of the many actors he mentored.

Alok Chatterjee may no longer be with us, but the spirit of his work endures. His lessons echo on every
stage he once stepped on, and his devotion to pure storytelling will live in the hearts of all who witnessed
his brilliance.
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Sulakshana Pandit’s passing in 2025 felt like the soft dimming of a voice that once filled Indian cinema with
tenderness and emotional purity. She belonged to a musical lineage that shaped the cultural heartbeat of the
nation, yet she carved her own distinct identity through her remarkable versatility as both a singer and an
actress. Her journey was one of gentleness, dignity, and artistic devotion.

As a playback singer, Sulakshana possessed a voice that carried both fragility and strength. There was a velvety
softness to her notes, the kind that could hold sorrow, longing, and love within a single breath. She sang for some
of the greatest composers of her time, lending her voice to melodies that still evoke nostalgia. Her songs touched
listeners not because they were loud or dramatic, but because they were sincere, emotional, and beautifully
human.

Her transition into acting showcased another dimension of her talent. Sulakshana Pandit had an expressive
screen presence — subtle yet impactful. Whether she played roles grounded in romance, family drama, or
emotional complexity, she brought an innate honesty to every performance. In a time when actresses were often
defined by glamour, she stood out for her natural grace and heartfelt simplicity.

Her personal life was not without its struggles, and yet she carried herself with quiet resilience. Those who knew
her often spoke about her gentle nature, her humility, and the warmth she extended to everyone around her. The
film and music industries remember her not only for her contributions but for the kindness she embodied.

Though she has left the physical world, her songs continue to echo, her performances continue to shine, and the
emotions she once stirred continue to live within her audience. Sulakshana Pandit may have passed on, but she
remains alive in every melody she left behind.

SULAKSHANA
PANDIT
A Voice of Grace, a Presence of Unfading Elegance
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The Familiar Face Who Made Every Story Feel Real

ACHYUT
PODTAR
Achyut Potdar’s passing in 2025 marked
the loss of one of Indian cinema’s most
dependable and quietly brilliant
performers. He was the kind of actor
whose presence brought authenticity to
any film he was part of. Whether he
appeared for a few minutes or played a
substantial supporting role, he carried an
ease that made his characters feel
lived-in and relatable. Achyut Potdar
represented a generation of actors who
valued sincerity above attention, and
that sincerity became his signature.

Across decades, he appeared in more
than 300 films and television shows — a
testament to his dedication and the trust
filmmakers placed in him. He often
portrayed professors, fathers, mentors,
and everyday individuals, roles that
required a gentle strength rather than
dramatic flair. His performances were
grounded, steady, and emotionally
truthful. When Achyut Potdar appeared
in a scene, audiences felt comforted; he
had a way of blending seamlessly into
the story while still making his presence
memorable.

His background as an Air Force officer
before entering cinema shaped his
discipline and humility. He carried a quiet
dignity, both on and off screen.
Colleagues admired him for his
professionalism, punctuality, and
unwavering respect for the craft of
acting. 

For younger artists, he became an
example of how far dedication alone can
take someone.

Some roles, especially in films like 3 Idiots
and Ferrari Ki Sawaari, made him
instantly recognizable to modern
audiences, while his earlier work
appealed to those who followed Hindi
cinema for decades. No matter the era,
Achyut Potdar remained consistent as a
storyteller who contributed depth to every
narrative he joined.

His departure leaves a thoughtful silence
in Indian cinema. Yet, through the
countless scenes he enriched, he
continues to live on. Achyut Potdar may
have left us, but he remains present in
every small but unforgettable moment he
created on screen.
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The Timeless Muse of
Classical Indian
Cinema

. Together, they crafted films that shaped the language of Indian cinema, influencing countless directors and
actors who followed. Sandhya carried herself with a serenity that transcended the screen. Whether she
embodied innocence, devotion, strength, or longing, there was always an honesty that reached the audience
effortlessly.

Off screen, she remained a woman of dignity and quiet strength. She never chased the spotlight; it was the
purity of her craft that made it seek her. Generations admired her not just as an actress but as a symbol of
discipline and artistic integrity.

Though she has left this world, the world she created on screen continues to vibrate with life. Sandhya
Shantaram lives on in every frame that once captured her grace, and in every heart that still feels the magic of
her films.

Sandhya Shantaram’s passing on October 4,
2025, at the age of 94, marked the end of a
chapter that belonged to an era of elegance,
artistry, and cinematic purity. She was one of
the last remaining icons of classic Indian
cinema, a performer whose grace shaped
some of the most unforgettable films of the
mid-20th century. Her presence on screen
was never loud; it was lyrical, poised, and
deeply expressive — the kind of artistry rarely
seen today.

Sandhya became synonymous with films that
treated cinema as poetry. In Jhanak Jhanak
Payal Baaje, she transformed into the very
heartbeat of dance, blending movement and
emotion with extraordinary discipline. The
film remains a milestone in Indian cinema,
not only for its technical beauty but for the
soul Sandhya poured into her role. Later, in
Pinjra, she delivered a performance that
balanced tenderness with raw emotional
force, capturing complexities that only a
seasoned performer could portray.

Her collaborations with V. Shantaram created
magic on screen — vibrant worlds defined by
colour, music, and moral depth

SANDHYA
S H A N T A R A M
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Nazima’s passing on August 11, 2025, at the age of 77, felt like saying goodbye to a gentle presence that had
quietly shaped the emotional landscape of 1960s and 70s Bollywood. She was fondly remembered as the
“Resident Sister” of Hindi cinema, a title that may sound simple but carried enormous affection. For
countless viewers, Nazima embodied compassion, purity, and emotional grounding — qualities that gave
depth to many iconic films of her time.

Her roles as the sister were rarely ornamental. Nazima had the rare ability to make even a brief appearance
unforgettable. With her expressive eyes and unforced sincerity, she brought warmth to films like Arzoo,
Beimaan, Do Badan, and Dus Lakh. Her presence added emotional stakes, making the audience care more
deeply about the stories unfolding around her. In a period when melodrama was common, she stood out for
her natural, soft-spoken style.

Her performances had no trace of
theatrics; instead, she relied on
subtle expressions and emotional
clarity. This is why audiences formed
such a personal connection with her:
she felt real, relatable, and familiar.

Colleagues admired her humility,
simplicity, and dedication to her
work. Even though she did not
pursue fame aggressively, it found
her through the sheer honesty of her
craft. Her contribution may not have
always been in the spotlight, but it
was woven deeply into the
emotional foundation of many
classic films.

Nazima may have left the physical
world, but the affection she inspired
remains timeless. Her gentle smile,
her comforting presence, and the
purity she brought to Indian cinema
will continue to live on in the hearts
of all who cherished her.

ut Nazima was far more than a
typecast performer. Her screen
presence carried charm, innocence,
and a quiet intelligence that often
elevated the scenes she appeared in.

NAZIMA
The Beloved “Resident Sister” of Hindi Cinema
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B. Saroja Devi’s passing on July 14, 2025, at the age of 87, marked the departure of one of Indian
cinema’s most luminous figures — an actress whose grace, discipline, and expressive brilliance earned
her the revered title “Abhinaya Saraswathi.” She was not merely a star; she was an institution whose
work spanned languages, generations, and artistic traditions.

Saroja Devi rose to fame during a golden age of South Indian cinema, though her influence extended far
beyond regional boundaries. She dominated Kannada, Tamil, Telugu, and Hindi films with equal ease, a
testament to her adaptability and emotional intelligence as an actor. What set her apart was her ability
to command the screen with elegance — whether she was portraying a spirited romantic heroine, a
dignified woman facing adversity, or a character steeped in cultural heritage.

Her performances in films like Kittur Chennamma, Sri Krishna Devaraya, Annapoorna, Sasural, and Pyar
Kiya To Darna Kya cemented her as a pan-Indian icon. 

She brought not just beauty but
depth to her roles, using her
expressive eyes and controlled
gestures to convey entire emotional
worlds. In every frame, she carried
poise — a reflection of her classical
training, discipline, and unwavering
respect for cinema.

Beyond her artistic achievements,
Saroja Devi was admired for her
humility and commitment to social
causes. She represented a rare
combination of talent and dignity,
maintaining her composure even
during the heights of superstardom.
Her longevity in the industry was not
just because of her looks or charm,
but because of the sincerity she
brought to every role.

With her passing, Indian cinema lost a
piece of its golden legacy. Yet her
films continue to shine brightly,
reminding viewers of the artistry she
dedicated her life to. B. Saroja Devi
may have left the earthly stage, but
her presence will forever remain
cherished across languages, cultures,
and hearts.

B.SAROJA DEVI
The Eternal “Abhinaya Saraswathi” of Indian Cinema
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Jyoti Chandekar’s passing on August 16, 2025, at the age of 68, brought a profound sense of loss to
Marathi theatre and film. She was one of those rare performers who never sought the limelight, yet her
work consistently carried a strength that left audiences deeply moved. A gifted actress with a dignified
presence, Jyoti Chandekar spent decades contributing to the richness of Marathi storytelling with
sincerity and quiet brilliance.

Her journey began on stage, where she developed a nuanced understanding of character-building and
emotional timing. Theatre remained her first love — a space where she explored human vulnerability
with honesty and depth. Her performances were marked by restraint, clarity, and a natural ease that
made her characters feel deeply relatable. Whether she portrayed a mother, a conflicted woman, or a
figure caught in life’s complexities, Jyoti brought an authenticity that resonated with audiences across
generations.

Her transition to film was seamless. She carried her theatre discipline into cinema, enriching every role
with subtle expressions and emotional resonance

 Her work in Marathi films, along with
prominent supporting roles in television,
earned her respect from peers and
viewers alike. She often portrayed
nurturing figures — women who held
families, communities, or stories
together with quiet resilience. Yet she
was equally capable of portraying pain,
strength, and moral conflict with
remarkable sensitivity.

Colleagues admired her professionalism,
humility, and gentleness. She was known
to uplift younger actors, guiding them
with warmth and sharing her craft
without reservation. For the industry, she
symbolised dedication; for audiences,
she symbolised connection.

Though she has left this world, the
honesty she brought to her roles
continues to live within the stories she
touched. Jyoti Chandekar may no longer
stand on stage or face the camera, but
her spirit remains alive in the
performances that once moved so many
hearts.

JYOTI CHANDEKAR
A Quiet Force of Marathi Theatre and Cinema
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Priya Marathe’s passing on August 31, 2025, at the young age of 38, left a void that still feels shockingly
unreal. She was an actress who brought a rare emotional honesty to every character she portrayed,
whether in Marathi cinema or in Hindi television. Though her life was far too brief, her work left a deep
imprint on audiences who admired her sincerity, passion, and effortless ability to convey complex
emotions.

Many remember her from Pavitra Rishta, where she portrayed a character that resonated powerfully
with viewers. Priya had an extraordinary ability to tap into vulnerability without losing strength, making
her performances relatable and deeply touching. She carried this same emotional clarity into every
project she took on — from dramatic roles to lighter, everyday characters that required natural warmth.

Her work in Marathi films further showcased her versatility. Priya approached each role with
dedication, studying nuances, and shaping her characters carefully rather than relying on loud
dramatics. 

This commitment to craft made her
stand out in an industry often ruled by
glamour. For Priya, performance was
truth — and that truth connected her to
thousands.

Behind the screen, she was known for her
kindness, her grounded nature, and her
quiet resilience. Her battle with cancer
was fought with tremendous courage, a
fight she handled with dignity and grace
even in the face of overwhelming
difficulty. Colleagues remember her as
someone who carried light within her —
cheerful, empathetic, and always willing
to support the people around her.

Her passing is heartbreaking not only
because she left too early, but because
she still had oceans of talent left to
share. And yet, in the short time she
spent in the industry, she created
memories strong enough to last a
lifetime.

Priya Marathe may no longer be with us,
but the tenderness she brought to her
work continues to live in every heart she
touched.

PRIYA MARATHE
A Bright Flame Gone Too Soon
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AsraniAsrani
The Man Who Made Generations Laugh, Think and Feel

Indian cinema lost one of its most cherished performers with the passing of Asrani on 20
October 2025. For more than five decades, he stood as a figure of immense versatility, a man
who could turn even the simplest moment into unforgettable entertainment. Born Govardhan
Asrani in Jaipur, he grew from a young dreamer into one of the most recognisable faces in
Hindi and Gujarati films. His journey from the classrooms of the Film and Television Institute in
Pune to appearing in more than three hundred films is the story of remarkable dedication and
inner fire.

Asrani’s comic brilliance became a defining part of Indian cinema. His performances carried a
natural rhythm and a joy that translated effortlessly to the audience. His portrayal of the jailor in
Sholay, a satirical nod to authoritarian arrogance, remains one of the most iconic comic
moments ever created on screen. He did not simply act. He observed life closely and brought
those details into his characters.

He was also a frequent collaborator with some of India’s greatest directors. Hrishikesh
Mukherjee, Gulzar and B R Chopra trusted him with roles that required both humour and
emotional weight. Alongside Rajesh Khanna, he formed one of the most loved screen
partnerships of the seventies and eighties. Asrani was equally comfortable in serious roles,
often surprising audiences with his range and depth.

His work in Gujarati cinema, his direction of films and his years of teaching at the Film Institute
reflect how deeply he cared about the craft. He believed in nurturing talent and giving back to
the industry that shaped him.
Asrani leaves behind a treasure of performances that continue to bring comfort and laughter.
Though he has departed, his legacy lives on in every smile he once inspired and in every scene
that still feels alive because of him.
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The Indian advertising industry reached a milestone when The Shower became the
first advertisement in the country to receive a National Award. This achievement
placed advertising films on the same artistic platform as cinema and marked a
proud moment for storytellers who work outside traditional filmmaking.

The Shower was created under Hindustan Unilever’s Start A Little Good initiative, a
campaign focused on encouraging small acts of sustainability. Instead of delivering
a heavy message, the ad chose a quiet and intimate approach. It opened with a
simple moment in a shower, something ordinary and relatable, and used that
moment to draw attention to the preciousness of water. The idea was to make
viewers pause and notice the waste hidden in everyday routines.

What made the film stand out was its emotional intelligence. The visuals were gentle
and poetic, and the narration carried the weight of reflection rather than instruction.
It spoke to people without raising its voice. The message lingered long after the
screen faded, which is why the ad touched both the jury and the audience so
deeply.

The Shower went beyond national recognition. It travelled to several international
festivals including Cannes and Seoul, where it received praise for its sensitivity and
craft. For many, the success of the film showed that meaningful stories do not
always need elaborate sets or dramatic dialogues. They simply need honesty.

Although Rajasthan is often associated with pioneers of Indian advertising because
of legendary creators who come from the region, it was this very modest and
universal idea that made history. The Shower proved that an advertisement can
move hearts and inspire change just as powerfully as a feature film.

This award did more than honour a single project. It opened the door for Indian
advertising to be seen as an art form in its own right.

THE SHOWER
The First Indian Ad to Win a National Award
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